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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

OIIK-3 CriocoOHOCTh JIEMOHCTPHUPOBATh 3HAHME OCHOBHBIX TMOJIOKCHHH M KOHIICTIUN B O0JACTH TEOPUU
JUTEpaTypbl, ICTOPUU OTECUECTBEHHOM JINTEpaTyphl (JIUTEPATYP) U MUPOBOU JIMUTEPATYPBI; IPEICTABICHHUE O
Pa3IMYHbIX XKAHPAX JINTEPATYPHBIX U (POJIBKIOPHBIX TEKCTOB

OIIK-4 Bnanenue 0a30BBIMH HaBBIKAMH COOpa W aHaiM3a SI3BIKOBBIX M JIMTEPATYPHBIX (aKToOB,
(UI0IOTHYECKOTO aHATN3a U MHTEPIPETAIlMK TeKCTa

[1K-1 CriocoGHOCTh IPUMEHSTH MOTYYCHHBIE 3HaHUS B 00J1aCTH TEOPUU U HCTOPHUH OCHOBHOTO M3y4aeMOro
A3bIKa (S3BIKOB) M JIUTEPaTypbl (JIUTeparyp), TEOPUHM KOMMYHMKALUH, (UIONOTHYECKOTO aHalIu3a |
MHTEPIpETAIMU TeKCTa B COOCTBEHHON HayYHO-UCCIIEIOBATEILCKON I€ATEIIbHOCTH

[IK-2 CrocoOHOCTh TPOBOAUTH IMOA HAYYHBIM PYKOBOJCTBOM JIOKAJIbHBIE HCCIICIOBAaHUS Ha OCHOBE
CYIIECTBYIOIUX METOIWK B KOHKPETHOM Y3KOW 00JacTH (DHIIOJIOTMYECKOro 3HAHUS ¢ (POPMYITHMpOBKOH
apryMEHTHUPOBAHHBIX YMO3AKIIOYCHHUI 1 BHIBOJOB

I1K-9 Bragenue 6a30BbIMH HaBBIKAMH JTOPAOOTKH M 00pabOTKHU (HarpuMep, KOPPEeKTypa, peaaKTUPOBaHHE,
KOMMEHTHPOBaHue, pedepupoBanue, HHOOPMALIMOHHO-CIIOBAPHOE ONMKUCAHNE) PA3TUIHBIX TUIIOB TEKCTOB

1.2 Bunpl u 3a1aun po¢eCcCUOHATBHON NeITETBHOCTH 110 AUCIUTUIHHE:
- Hay‘IHO-I/ICCJIel[OBaTeJIBCKaH

- Hay4YHbIC HCCJICIOBAHUS B 00JacTH (DUIIOJIOTHH C MPUMEHEHHEM TIOJYyYCHHBIX TEOPETHYECCKHUX
3HAHHWI ¥ MPAKTHYECKUX HABBIKOB

- aHallM3 W MHTEPIIPETAIMs Ha OCHOBE CYIIESCTBYIOMHUX (UIOJOTUUECKUX KOHICTIIUA U METOIUK
OTIEIBHBIX S3BIKOBBIX, JINTEPATYPHBIX M KOMMYHHKATHUBHBIX SIBICHHUW M TPOIIECCOB, TEKCTOB
pa3IMYHOTO THUIA, BKJIIOYAs XyJOXKECTBEHHBIC, C (OPMYJIUPOBKOM apryMEHTHPOBAHHBIX
YMO3aKJIFOU€HUN 1 BBIBOJIOB

- cOop HayuyHOUW wWH(OpMAIMK, MOATOTOBKA 0030pOB, aHHOTAIMM, COCTaBlieHHWE pedeparoB M
Ooubamorpaduii Mo TeMaTHKe MPOBOJAUMBIX HCCIICIOBAHUN

- yyacTHe B HAyYHBIX AMCKYCCHSAX W TMPOLEAypax 3allUThl HAYYHBIX paOOT Pa3IMYHOTO YPOBHS;
BBICTYIIJICHHE C COOOIIEHMSIMH U IOKJIAJJaMH IO TEMATHKE ITPOBOMMBIX UCCIICTOBAHUN

- YCTHOE, MMChbMEHHOE W BUPTyaIbHOE (pa3MelieHne B MHPOPMAIIMOHHBIX CETSIX) MPEICTABICHHIE
MaTepHuagoB COOCTBEHHBIX MCCIICIOBAHUI

- TIPUKJIAIHAS

- cbop u oOpaboTka (B TOM 4YMCIE OpraHu3alys, MepepadoTKa, XpaHEHUe, TpaHchopMmauus H
0000111eHUE) S3BIKOBBIX U JTUTEPATYPHBIX (PAKTOB C UCIOIB30BAHHUEM TPAJAUIIMOHHBIX METOJIOB U
COBPEMEHHBIX MH()OPMAIIMOHHBIX TEXHOIOTUN

- CO3/1aHH€ HAa OCHOBE CTAHJAPTHBIX METOAMK M JEHUCTBYIOIIMX HOPMAaTHUBOB Pa3IUYHBIX THUIIOB
TEKCTOB (HalpuMep, YCTHOE BBICTYIUICHHE, 0030p, aHHOTamwus, pedepar, TOoKIagHas 3arucka,
OTYET,
oUITNaTLHO-IETIOBOM, MyOIUIIMCTHUECKUH, PEKJIaMHBIH TEKCT); paboTa C JOKyMEHTaMHU B
yUpeKIeHNUHU, OPraHu3alluy WIH Ha TPEIIpUiTUN

- IopaboTKa " 00paboTka (KoppekTypa, peIaKTUPOBAHME, KOMMEHTHUPOBAHHE,
CUCTEMaTU3UpOBaHue, 00001IeHNne, peeprupoBaHIE) PA3TIUIHBIX TUIIOB TEKCTOB

- MOATOTOBKA 0030pOB

- yyacThe B COCTaBJICHHUHU CIIOBAPEH M SHIMKIIONEIHNH, pa3pabOoTKe M CO3MAHHM S3BIKOBBIX H
JUTEPaTYPHBIX CHPAaBOYHHMKOB, BBITYCKE MEPUOTUYECKUX W3JaHHH, 00pabOTKe W ONMUCAHWUU
apXUBHBIX MaT€pHUaIoB, TUTEPATYPHO-KPUTHIECKOM IIPOLECCE

- MIEPEeBOJ PA3JIMYHBIX THUIOB TEKCTOB (B OCHOBHOM HAy4YHBIX W MYyOIMIIMCTUYECKUX), a TaKxkKe
JOKYMEHTOB C HHOCTPAHHBIX SI3bIKOB U HA MHOCTPaHHbIE SI3bIKU

- aHHOTHUPOBaHHWE U pedepupoBaHUE JOKYMEHTOB, HAy4HBIX TPYIOB U XYI0KECTBEHHBIX
MPOU3BEACHUN HA
MHOCTPAHHBIX S3bIKaX



- OCYILECTBICHUE YCTHOW, NMMCHbMEHHOM U BUPTYAJIBHOM KOMMYHHUKALUH, KaK MEKJINYHOCTHOM,

TaK M MAacCOBOH,

B TOM UYHCIIE MEXKYJIbTYpHOH (OOLIeHHE S3BIKOBBIX JIMYHOCTEH,

NPUHAISKAIIMX  PA3IUYHBIM JIMHTBOKYJIBTYPHBIM COOOIIECTBaM) M MEKHAI[MOHAJIBHOM,

peanusyrolencs Mexay HapoJaMu (JIMHTBOKYJIBTYpPHBIMU

Oenepauuu

coobmectBamu) Poccuiickoit

1.3 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBI CIICAYIOIINE

KOMIICTCHIINU:

O06001TIeHHBIEC TPYIOBEIC
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH
npodeccrnoHaIbHBIC
JercTBUs (IPU HATTUYIAN
npodcTangapra)

Konx n HammeHoBaHme
xommnerenuu ®I'OC BO,
HEOOXOIUMOM 1151
(hopMHUpPOBaHUS TPYIAOBOTO
WIH PO CCHOHATBLHOTO
JIeHCTBHS

3HaHUSA U YMEHHsI, HEOOXOAMMBIC TSI JOPMUPOBAHMS
TPYJOBOTO JICHCTBHS / KOMITIETCHIINU

OIIK-3 CnocobHOCTE
JICMOHCTPHPOBATh 3HAHHUE
OCHOBHBIX ITOJIOKECHUN U
KOHLIENIUI B 00/1acTH
TECOPHH JTUTEPATYPHI,
HCTOPUHU OTEUCCTBEHHOMN
JUTEPATyphl (JIUTEPATYP) U
MHUPOBOH JTUTEPATYPHI;
MPEICTABICHHUE O
Pas3IUYHBIX JKaHpaX
JIUTEPATYPHBIX U
(OTBKIIOPHBIX TEKCTOB

3HAeT ¥ MIOHUMACT:

OCHOBHBIC TMOJIOKEHHSI U KOHIICHIIMA TEOPUH U HCTOPHH
MHPOBOW  JHTEparypsl;  ¢akTopel  (hopMHupoBaHUS
HAIMOHANIBHBIX JUTEPATYPHBIX TPAJTUINN; KOHCTAHTHI H
KOHIIENTHl HAIMOHAIBHOTO KYJIBTYPHOTO MHpa, a TaKXke
crennu(UKy ero BOIUIONICHUS B XyJ0KECTBEHHOM TEKCTE.

YMeet (criocoOeH IPOIEeMOHCTPHUPOBATH ):

AHAIUTUYECCKU OIICHUBATh JIUTEPATypHBIC SIBICHUS U
TeHAcHIMY; audepeHIIPOBATE IUTEPATYPHBIC YKAHPHL;
OCMBICIIHBATh  JINTEPATYpHOE  MPOU3BEIACHHE  Kak
LEOCTHYI0, CHCTEMHYIO XyI0XKECTBEHHYIO CTPYKTYDY;
MPUMEHSATH TOJIyYCHHBIC 3HAHHWS M YMEHHUS B IpoIEcce
TEOPETUYECKOM U MPAKTUICCKON JIEATSIILHOCTH B 00JIACTH
¢dutonoruu.

Bnaneer:

BJIAJICET
TEPMUHOJIOTHH,

OCHOBaMU JUTEPaTyPOBEIIECCKON
HaBBIKAMH  ITIOMCKa TEOPETHYECKUX
WUCTOYHHKOB, MX  KOHCIIEKTHPOBAaHUS M COCTaBICHHS
oubnuorpadum; 0a30BBIMM NPUHLUIAMH, JIOTHKOM U
METOaMH HAy4YHOTO HCCIENOBaHUS MO (QHIIOJIOTUY;
MPaKTUYECKUMH  HABBIKAMH  JIUTEPATYPOBEIUECKOTO
HCCIIEIOBAHUSI.

OIIK-4 Brnagenne
0a30BBIMH HaBBIKAMHU COOpa
Y aHaJIH3a S3BIKOBBIX H
JIATEPATyPHBIX (PaKTOB,
(hHUITOTOTHYECKOTO aHAIN3a
W UHTEPIIPETAIH TEKCTa

3HaeT ¥ IMOHUMAET:

0a30BbIE MOHATUSA COBpeMGHHOfI (1)I/IJ'IOJ'IOI‘I/II/I B HX
HUCTOpHUU U COBPECMCHHOM COCTOSIHHHU, TCOPCTHYCCKOM,
MPAKTUYCCKOM U MCTOAOJOTHUYCCKOM aCIICKTax; HUMCTb
MnNpeaACTaBJICHUC O MCTOAUKAX c60pa 1 aHaJIn3a sA3bIKOBOI'O
MaTtepuajia 1 UHTCPIPETAllUU TCKCTOB PA3JIMYHBIX THUIIOB

YMmeeT (crocoOeH MPOAeMOHCTPUPOBATH):
CHUCTEMAaTH3HUPOBATh, 0000111aTh, aHAJIUTUYECKH
OILICHHWBaTh, COOTHOCHTH S3BIKOBBIC W JIMTEPATypHBIC
({aKThl; MPUMEHATH OJIYYCHHBIC TEOPETHUUCCKUE 3HAHUS
Ha MPAKTUKE

Bnaneer:

BaJACTh MCTOOUKAMH c6opa 1 aHaJin3a sA3BIKOBBIX (baKTOB
1 UHTCPIIPETAINU TCKCTOB PA3JIMYHBIX TUIIOB

[IK-1 CriocobHOCTH

3HAeT ¥ IOHUMACT:




MIPUMEHATDH TOTYYCHHBIE
3HaHUSA B 00IaCTH TEOPHUH H
HCTOPHH OCHOBHOTO
M3Y9aeMOT0 SI3BIKA (SI3BIKOB)
U JTUTEPATyphl (TUTEPATYP),
TEOpUH KOMMYHHUKAIINH,
(hHUITOTOTHYECKOTO aHAIN3a
Y MHTEPIPETaIliu TEKCTa B
COOCTBEHHOM
Hay4HO-UCCIIEI0BATEIHLCKOM
JEeSITeTbHOCTH

OCHOBHBIE M CIELUAIbHBIE TEPMHHBI W MOHITHHHBINA
anmapar B o00JacTH TEOPUH U HCTOPUH OCHOBHOTO
W3y4aeMoTo fA3bIKa (SA3BIKOB) M JIUTEPATypHl (IUTEparyp),
TEOPUH KOMMYHMKAILIUH, (HUIOIOTHYECKOTO aHalu3a H
WHTEPNPETAlMUd TEKCTa; LENM MW 3aJaud  Hay4YHbIX
WCCIICIOBAHUH 10 HANPaBJICHHUIO JEATEIBHOCTH, 0a30BbIE
OPUHOUIBI W METOAbl WX OpraHu3alld; OCHOBHBIC
WUCTOYHHKHN HAayYHOW HMH(pOpPMaLUN B 00JaCTH TEOPUH H
HUCTOPUU OCHOBHOTO H3y4aeMOTO f3bIKa (A3BIKOB) H
JIUTEepaTypel  (IMTEpaTyp), TEOPHH  KOMMYHHUKAIWH,
(UIIONOTHYECKOTO aHANIN3a U HHTEPIPETALNHU TEKCTa

YMmeeT (CrocoOeH MPOoAeMOHCTPUPOBATH):

BBIOMpATh CIEIMATN3NPOBaHHBIE 3KCIICPUMEHTAIBHBIC U
pacyeTHO-TEOPETHUECKUE  METOJbl  UCCIECOBAHUS U
Croco0bl 00pabOTKH PEe3yJbTaToB, MPOBOAUTH Hay4dHBIC
WCCIIEIOBaHUSI B O0NIACTH TEOPUH M MICTOPHH OCHOBHOTO
M3y94aeMoro SI3bIKa (S3BIKOB) W JTUTEPATyphl (JIUTEpaTyp),
TEOPUH KOMMYHHKAIIUH, (HIOIOTHYECKOTO aHaInW3a H
WHTEPIPETAINU TEKCTA.

Bnaneer:

BIaJieTh  0a30BBIMH  METOJAMH W CIEIUAILHON
METONIONIOTHEH W METOJUKAMH B O0JacTH TEOpUU U
HWCTOPUHA OCHOBHOTO WM3y4aeMOTO s3bIKa (S3BIKOB) |
IUTEpaTypel  (IUTEparyp), TEOPUHU  KOMMYHHKAIIUH,
(bMITONOTHYECKOTO aHalnW3a W WMHTEPIpEeTa TEKCTa;
yIITyOIICHHBIMH 3HAHUSIMH 110 BEIOPaHHOMY HATPaBIICHHUIO
MOJATOTOBKH,  CIEHUANBHBIMH  TPO(EeCcCHOHATEHBIMU
HaBbIKAMH  TIPOBENCHUS  HAYYHO-HCCIIENOBATEIHCKUX
pabor B 00JacTH TEOPUM W HCTOPUHU OCHOBHOTO
M3y94aeMoro SI3bIKa (S3BIKOB) W JUTEPATyphl (JIUTEpaTyp),
TEOPUH KOMMYHHUKAIMH, (UIOIOTUYECKOTO aHajn3a H
WHTEPIIPETAINN TEKCTA.

[IK-2 CnocobnocTh
MPOBOJIUTH O] HAYYHBIM
PYKOBOJICTBOM JIOKQJIbHBIC
WCCIIEIOBaHUS HA OCHOBE
CYIIECTBYIOIINX METO/IHK B
KOHKPETHOM Y3KOH o0macTu
(hHUITOTOTHYIECKOTO 3HAHUS C
hopMyITUpoBKOMA
apryMEHTHPOBAHHBIX
YMO3aKJIFOYCHUH ¥ BBIBOJIOB

3HaeT ¥ MOHUMAET:

Ba)KHEHIIME TEHAEHIMM pa3BUTHs HAyKd B OOJAcTH
TEOPUH M HCTOPHH OCHOBHOTO H3Y4aeMOIO sI3bIKa
(s3bIKOB) W JuTeparypel  (iuTeparyp),  TEOpUH
KOMMYHHKAIINH, (UIIOIOTHYECKOTO aHanmm3a u
WHTEPIPETALUU TEKCTa, TEOPHUH M TPAKTHKH MEpeBOAa,
METOIUKU MpernogaBaHus OCHOBHOTO SI3BIKA;
CTHELMAIBbHYI0O METOAOJIOTHIO aHalu3a B 00JIacTH TEOpUHU
U HCTOPUH OCHOBHOTO HM3Yy4aeMOro si3bIKa (SI3BIKOB) H
IUTEepaTypel  (IMTEpaTyp), TEOPHH  KOMMYHHKAIWH,
(DUIONOTHYECKOTO aHAllM3a M WHTEPIPETalud TEKCTa,
TEOPHH W MPAKTHKH MEPEBOJA, METOAUKH MPEIOIaBaHUs
OCHOBHOTO SI3bIKa.

YMmeeT (crocoOeH MPOAeMOHCTPUPOBATH):

OCYILECTBIATH OTOOp, aHalM3 © CHUCTEMaTHU3aIUIo
Marepuana, XapakTepH3YIOIIero IOCTHKEHHUS HayKH B
oOmactu (UIONOTMM; CO3[daBaTh M MPO(PECCHOHAIBHO
aHAITM3UPOBAThH HAYYHBIEC TEKCHI B 00JIACTH (DUIIOTOTHH.

Bnaneer:




BJIaJeTh TPAIULMOHHBIMH M HOBEHIIMMH METOAaMHU H
METOIMKaMH B 00JacTH TEOPHH M HCTOPUU OCHOBHOTO
W3y4aeMoTo fA3bIKa (SA3BIKOB) M JIUTEPATypHl (IUTEparyp),
TEOPUH KOMMYHMKAILIUH, (HUIOIOTHYECKOTO aHalu3a H
WHTEPNPETALUU TEKCTa, TEOPHUH M TPAKTHKH MEpeBOAa,
METOIUKU MpernogaBaHus OCHOBHOTO SI3BIKA;
TEXHOJOTHAMHU MEKITMYHOCTHOR KOMMYHHUKAIIHH,
npo¢eCCHOHATLHBIMA HaBBIKAMH OpPaTOPCKOTO MCKYCCTBa
u nyOmMuHON peun, HEOOXOTUMBIMH JUIst
npodecCHOHaTBLHON (PUI0TOTHUYeCKON AeSTEILHOCTH.

I1K-9 Bnanenue 6a30BBIMU
HaBBIKaMU 10pabOTKU U
00paboTKH (Harpumep,
KOPPEKTYypa,
penaKkTHpOBaHUeE,
KOMMEHTUPOBAHUE,
pedepupoBanue,
UHPOPMAITOHHO-CIIOBAPHO
€ OMHCaHUE) Pa3THYHBIX
TUTIOB TEKCTOB

3HaeT U MOHUMACT:

pean Kak oOmactu umonorny;
KOMMYHUKATUBHBIE ~ HOPMBI

MpaBuWiIa TOCTPOCHHSI TEKCTOB

TUTOJIOTUIO PEUEBBIX  OIHUOOK;

pedepupoBanus,

TOHSATHSI  KYJIBTYPBI
SI3BIKOBBIC,  JTHUYECKUE,
pEYEeBOTO  OOIICHMS;
Pa3INYHBIX JKaHPOB;
CII0COOBI peIaKTHPOBAHMSI,
KOPPEKTHPOBAHUS TEKCTOB.

YMmeeT (crocoOeH MPOoAeMOHCTPUPOBATH):

HaxOJWTh W UCHPABIATH OMIMOKH W HEAOYETHI B TEKCTE;
HHTEPIIPETHPOBATh U pedepupoBaTh ComepKaHUe TEKCTa
C 1LENbl0 €ro JajbHEWIled Tmepesayd B HOBBIX
KOMMYHHMKATHBHBIX YCIIOBHSIX; TOJB30BAaTHCS CIIOBAPSIMHU
Y CIIPaBOYHUKAMH, BKJTIOUast CeTh VIHTepHET.

Bnaneer:

BIIAZICTh HABBIKAMHU KOPPEKTUPOBAHUS U PEIAKTHPOBAHUS
pPa3IMYHBIX  THIIOB  TEKCTOB, pedepupoBaHUS U
KOMMEHTHPOBAaHHS TEKCTAa B IENAX €ro JaJIbHEHUIIEro
HCIIOJIB30BAHUS aIPECaTOM.

1.4 CornmacoBanue MCKIUCHTUIITIMHAPHBIX CBsI3eH JAWUCIIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:

OIIK-3 CocoOGHOCTh AEMOHCTPHPOBATh 3HAHWE OCHOBHBIX TOJIOKECHHUI U KOHIEIIINI B
o0lacTi TEOpUHU JHUTEPATyphl, UCTOPUU OTCUSCTBEHHOW IUTEpaTyphl (IUTEparyp)
MHpPOBOM JIUTEPATypBHI;
(OTBKIOPHBIX TEKCTOB

No
n/n

HanmenoBanme
JMCIATUINH,
OTIPEIICIISTFOTITIX
MEKTUCITUTUTHHAPHEIE
CBSI3HU

®opma
0o0ydJeHus

Ounas
(cemecTp)

50167

—

Uctopus 3apyOexHoi
JUTEPaTyphl

+ |+ |+

HcTopus nureparypbl
CTpaH BTOPOTO
WHOCTPAHHOTO SI3bIKa

HcTopus nureparypbl
CTPaH U3y4aeMoro
A3BIKA

IIPEACTABICHUE O Pa3iIU4HbIX KAHPAX JUTEPATypHBIX U

OIIK-4 Bnanenue 6a30BbIMM HaBBIKAMU COOpa M aHajM3a SI3BIKOBBIX U JINTEPATypPHBIX (

(UII0IOTHYECKOTO aHATN3a U MHTEPIPETaIlMU TEeKCTa

No

HaunmenoBanue

®dopma oOydeHus




11711 ANCLULLINH,

Ounasg
OTIPEIICIISTFOTITIX
(cemecTtp)
MEKTUCITUTUTHHAPHEIE TT3Tal5T%
CBSA3H
1 [AmanTanmonHas +

JUCIIUTUIAHA JUTS
WHBAJIUJIOB U JIUI] C
OB3 "CrpanoBenenne
B paMKax
WHKIJTIO3UBHOTO
obpazoBanus"

2|OCHOBHOM SI3BIK + |+ [+ |+
(TeopeTHuECKHii KypcC)

3 |[IpakTrka 1mo +
MOy YEHUIO
MEPBUYHBIX
podecCHOHATBHBIX
YMEHUI U HaBBIKOB

4|CtpaHoBeieHIe +
(BTOpOIA
WHOCTPaHHBIN S3BIK)

5|CrpaHoBencHIE +
(TmepBoIit
WHOCTPaHHBIN S3BIK)

[1K-1 CriocoGHOCTh MPUMEHATH MOJIyYE€HHBbIC 3HAHHUA B OOJNACTH TEOPUHM M HCTOPHUHU
OCHOBHOTO HM3y4aeMOIo s3blKa (A3BIKOB) M JIMTEparypbl (IMTeparyp), TEOpUHU
KOMMYHUKAIUH, (DPUIOIOTMYECKOTO aHajdu3a M MHTEPIPETALUU TEKCTa B COOCTBEHHOM
Hay4YHO-HMCCIIE0BATENbCKON JEATEIBHOCTH

Ne HanmenoBanwme ®dopma oOydeHus
/1 JIACLIVIUINH,
Ounas
OTIPEJICTISIOIINX
(cemecTp)
MEXTUCIUTUIMHAPHBIE T T3 1415 e 7 T8
CBSI3U
1 |Brenenue B +
MPOEKTHYIO
JeSITeITbHOCTD
2 |Ucropus 3apyOekHON + |+ |+
JUTEPATYPHI
3 |UcTopus nuteparypsl +

CTpaH BTOPOTO
MHOCTPAHHOTO SI3bIKa

4 |UcTtopus nutepaTypsl +
CTPaH U3y4aeMoro
A3BIKa

5 |Hayuno-uccnenoBaren +

bCKas paborta

6 |OCHOBHOM SI3BIK |+l + |+
(TeopeTHUECKHI KypC)

7|OCHOBEI A3BIKO3HAHMA | + | + | +
U JINTEPATYPOBEICHUS
U TEOpHUHU
KOMMYHUKAIHH




8 [IIpakTuka no +
MOJTY4YEHUIO
HEPBUYHBIX
poheCCHOHATTLHBIX
YMEHHHU 1 HaBBIKOB

9 |[Ipennumnnomuas +
MpaKTHKA

10 |Teopwmst m mpakTUKa +
nepeBoja

[TK-2 CniocoGHOCTh MTPOBOAUTH O HAYYHBIM PYKOBOJICTBOM JIOKAJIBHBIE UCCIICTOBAHMS
Ha OCHOBE CYIIECTBYIONIMX METOAWK B KOHKPETHOH Yy3KOW 00macTu (pUIOIOTHYECKOTO
3HaHUA ¢ (OPMYITHPOBKON apTyMEHTUPOBAHHBIX YMO3AKIIIOUYSHUH U BHIBOJIOB

Ne HanmenoBanwme ®dopma oOydeHus
/1 JIACLIVIUINH,
OuHas
OTIPEJICTISIOIINX
(cemecTp)
MEXTUCIUTUIMHAPHBIE T T3 1415 e 7 T8
CBSI3U
1 |HayuyHo-uccnenoBaren +

bCKas paborta

2 |OCHOBHOH SI3BIK + |+ |+ [+
(TeopeTrueckuii Kypc)

3|OcHOBHI sA3bIKO3HAHUA | + | + | +
U JINTEPATYPOBEACHHS
1 TEOpHUHU
KOMMYHHUKAIMH

4 |\IIpenmurmomMmHast +
NpaKTHKA

5|Teopus u npakTuka +
nepeBozaa

[IK-9 Bnanenwe 0a30BBIMH HaBBIKAMH JOpaOOTKH U 00paboOTKM (Hampumep, Koppe
pelaKkTHpOBaHNE, KOMMEHTHPOBaHHE, pedepupoBaHue, HHPOPMAITMOHHO-CIIOBAPHOE OITY
Pa3IMYHBIX THIIOB TEKCTOB

Ne HaumenoBanue dopma

n/m JIMCITUILINH, oOyueHwMst
OTIPEICTISIONINX OuHast

MEXTUCITUTUTMHAPHBIS (cemectp)

CBs3HU 4 6 7 8

1 |HayuyHo-uccnenoBaresn +
bCKas paborta

2 |IIpaxTuka no +
MOJTY4YEeHUIO
HEPBUYHBIX
poheCCHOHATTLHBIX
YMEHHH 1 HaBBIKOB

3 | [Ipepnunnomuas +
MpaKTHKA

4| Teopus u IpaKTUKa +
nepeBoja

2. MecTo nucuuiuiaabl B cTpykrype OII 0akanaBpuara:

JucrummHa «DWIONOrHYecKnii aHaIM3 TEKCTa» OTHOCHUTCS K 0a30Boi yactu ydeOHoro miana OII mo
HarnpaBJieHUIO MoAroToBkH 45.03.01 - @unonorus.



JuctunnuHa «OUnooruueckuii aHajanu3 TeKCTay u3ydaercs B 7, 8 ceMecTpax.

3.00beM u conepxaHHue TUCUUILINHBI
3.1.00peM QUCIUILIHMHEL: & 3.€.
Ounas: 8 3.e.

Bun yueGHOM paboThI

Ounas

OO0mas Tpyn0éMKOCTb 1M CHUILTHHBI 288
KonTaktHas pabora 124
JlaGoparopnsie (J1ab. pab.) 124
CamocrostensHas padota (CP) 126
KypcoBas pabora 2
DK3aMeH 36
3auer -

3.2.ConepxaHue Kypca:

No Haspanue Bun DOpMBbI TEKYIIETO
TEMBI pasnena/TeMbl y4eOHOMH KOHTPOJISI
paboTHI,
yac.
JIa6 | CP
pao.
O]O0
7 cemecTp
1 Texcr. DUI0JIOTHYECKU I
WNurtepnperanusi. aHaJIN3 TEKCTa,
[TpoGrembr Ounoa0rnYeCKuit
UHTEpIpeTauu 16 | 18 aHaJIN3 TEKCTa,
TEKCTA. DUI0JIOTHYECKU I
Nudopmarimonnas aHaJIN3 TEKCTA,
IIpUPOAA TEKCTA. KontponbpHas
pabora
2 [Topoxnenue u DUI0JIOrHYECKU I
BOCIIpUATHE aHaJIN3 TEKCTA,
XYHOKECTBEHHOIO dunonoruueckuit
TEKCTa. 13 | 18 aHaJIN3 TEKCTa,
MopnenupoBanue DUI0JIOTHYECKU I
XyJI0’K€CTBEHHOM aHaJIN3 TEKCTa,
NENUCTBUTENBbHOCTH. KonTponbnas
pabora
8 cemectp
3 [Iparmatnueckas DuUI0IOTHYECKUI
MHTEpIIpeTaIHs aHaJIU3 TEeKCTa;
XYZI0)KECTBEHHOTO dunonornueckuit
TekcTa. Peus u 45 | 45 aHaJIN3 TEKCTa,
YPOBEHb IIEpPCOHAXKA KontponpHas
B XYZI0’)KECTBEHHOM pabora
TEKCTe.

(Bcero yacos)
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4 KoruutupHsiii DU0JIIOrHYECKU I
MOIXOM K aHaJIN3 TEKCTA,
HHTEPIIPETALNU DUI0JIOrHYECKU I
Xy 0KECTBEHHOT'O 45 | 45 aHaJIN3 TEKCTA,
tekcra. [Tapagurma KonrtponbpHas
UCCIIEJOBAHHUS pabora
Xy 0KECTBEHHOT'O
TEKCTa.

Tema 1. Texkct. UnTepnperanus. IIpo6aembl nHTepnperanuu Tekcra. MUHGpopMannonHas npuposa
Tekcra. (OIIK-3)

JlaGopaTopHbie padoThbI.
A) CryneHTsl B (hopMe YCTHBIX COOOIIEHUH OCBEIIAIOT COIEpIKaHNe COOTBETCTBYIONIEH TeMbl. Borpochr:
1.ITonsitue o Tekcte. CBsi3HbBIN TEKCT. CpelicTBa CBA3U B TEKCTE.
2. CsoiicTBa TekcTa. [ paHuLbl TEKCTa.

3. [lonsTHe uHTEpHpETallU TEKCTa. MeCTO MHTEPIpPETALUU Cpelu APYTUx (UIONIOrHYECKUX JUCIUILTUH
(Teopust TUTEpATYpbl, CTUIUCTHKA, TPAAULIMOHHAS IMHIBUCTHKA).

4.ITpo6ieMbl HHTEPIPETAIMH TEKCTa. YPOBHEBBIN MOIX0/I B HHTEPIIPETAIINN XyI0’)KECTBEHHOTO TEKCTA.
5. IToaTHKA.

6. YpoBHM TIUIaHA BBIPAKEHHUSA: JIEKCHUECKUH, Mopdojorndeckuii, (OHETHUYECKUM, IparMaTuyecKui,
CUHTAaKCUUYECKHU.

7. TepmeHneBruueckuii # (HEHOMEHOJIIOTHUECCKUNA TIOAXOMbI K HW3YYEHHUIO TekcTa. [lepCreKTUBbI
MHTEPIIPETAIINH XyJ0KECTBEHHOTO TEKCTa.

8. JIBa Busa MH(pOpPMAIIMH B Xy[0KECTBEHHOM TeKcTe. VIHTerpanbHOe coep:KaHue BbICKAa3bIBaHU.
9. Teopust UHTEpHPETALIUY.
b) Ananu3 OTPBIBKOB TEKCTOB Pa3IMYHBIX KAHPOB, CTUXOTBOPCHUH.
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.
A) Ananu3s Tekcta
b) Bonpoch! 151 caMocToSTenbHOM padoTh:
1. Onpenenenne kareropun. Punocodckre KaTeropuu.
2. O6GnUraropHOCTh U (PaKyJIBTaTUBHOCTh KPUTEPUEB KaTeropuzanuu X 1.
3. [TapTUTYypHOCTH KaK B3aUMOOTHOIIIEHUE JJUHEMHOTO U BEPTUKAIIBHOTO CPE30B TEKCTA.
4. AHTPONIOIIEHTPUYHOCTD. JIOKAJIbHO-TEMITOPAJIbHASI OTHECEHHOCTh. XPOHOTOII.
5. ConmeprkarenbHble YHUBEPCATIUU TEKCTA.

Tema 2. Iloposkaenne 1 BocpusiTHe XyI10:KeCTBEHHOI0 TekcTa. MoneanpoBanne Xy10:KeCTBEeHHOH
aeiicreuTeabHocT. (OIIK-4)

JlaGopaTopHbie padoThbI.
A) CryneHTsl B (hopMe YCTHBIX COOOIIEHUH OCBEIIAIOT COIEpIKaHNe COOTBETCTBYIONIEH TeMbl. Borpochr:
. XyI0)KeCTBEHHBII TEKCT KaK MPOAYKT MOPOXKICHHS aBTOPOM, KaK pe3yJbTaT akTOB BHIOOpA.
. KBanToBanue neiCTBUTEIILHOCTH.
. IlonTekcT.
. UMmuiukaruu.
. MonenupoBaHue XyJ10’K€CTBEHHOM NEMCTBUTEIBHOCTU. EMUHULIBI YJIEHEHHUS.
. DNHU30/1 U €ro CTPYKTYypa.
. CpenctBa cBS3M B XyJI0)KECTBEHHOM TEKCTE.

0 I N n bW

. Komnozunus, apxutekronnka, ¢padyna, CIoKeT.

9. [Teizax. [lerans. CumBoin. Bunbl cumBona. CTpykTypa 1 0COOEHHOCTH CHMBOJIA.
10. Buasl peun B Xy[10’)KECTBEHHOM TEKCTE.

b) Ananu3 OTpBIBKOB M3 TPOU3BEIACHUHN, CTUXOB



3ananus 1J151 CAMOCTOSITEILHOI padoThI.
A) Ananu3s Tekcta
b) Bonpoch! 151 caMocTosTenbHOM padoTh:

1. TepmuHOIIOTHYECKHE OMNpPEACIICHUs] TEKCTa Kak 1) TMOCIIeOBaTeIbHOCTH PEUYEBBIX CIWHHMI, 2)
€IMHULIBI S3bIKa, 3) KaK MPOJYKTa PEUEMBICIUTEIILHON 1E€ATEeIbHOCTH.

2. Xyn0K€CTBEHHBIN TEKCT KaK 3HAK 3HAYEHUS.
3. ®opma XT kak UHAECKC, UKOH, CHMBOJI.

4. JIUCKypC U TEKCT.

5. ConeprkaHue U CMbICI

Tema 3. [IparmaTnyeckasi MHTEPNPeTALNUS XyI10KeCTBEHHOI0 TekcTa. Peyb U ypOBEeHb MEPCOHAXKA B
xyno:xectBeHHOM Tekcre. (ITK-1)
JlaboparopHbie padoThbI.

A) CtyneHTsl B popMe YCTHBIX COOOIICHHUI OCBEIIAIOT COAEPIKaHUE COOTBETCTBYIOIICH TEMBI.
Bomnpocs! k cemuHapam:

1. [IparmaTtuka v HHTEpIIpETALUS Xy10’)KECTBEHHOTO TEKCTA.

. JIokyuus, WJUTOKY LU, IEPIOKYLIUS.

. PeueBoii akT. KocBeHHOE peueBoe ACHCTBHE.

. KoMmmyHUKaTHUBHAs CTPYKTYypa TEKCTA.

. JINHrBUCTHYECKUI U MParMaTUYECKU KOHTEKCT.

. MUaTenunonanbHOCTh. Buapl naTeHunii. [loHsTHE aBTOPCKON MHTEHIIUU.

. YpOBeHb IEpCOHAXKA.

. Ananor kak opma oO1IeHN KOMMYHUKAHTOB. Buibl qranornueckoro oommeHus.

O 00 3 N v A W

. [loHsiTHE MUTEpaTYpHON PA3rOBOPHOM peyH.
b) Ananu3s tekcra
3aganus 1J151 CAaMOCTOSITEJIbHOM PadoThlI.
A) AHanu3 TekcTa
b) Bomipock! niist caMocTosITeIbHON PabOTHI:
1. Onpenenenue kareropuu. Puiiocodhckue KaTeropuu.
3. HenockazanHocTh. PekyppeHTHas neranib.
4. KBaHTOBaHME KaK CIIOCO0O perpe3eHTalnu B TEKCTE.
5. Komnpeccust kak coBMeIieHrne QpyHKITHi.

Tema 4. KorHUTHBHBII OIX0/] K HHTEPNPETALINH Xy10:KeCTBEHHOro Tekcra. [lapaaurma
HCCJIeI0BAHUA Xy10KecTBeHHOro TekceTa. (ITK-2)
JlaGopaTopHbie padoThbI.

A) CtyneHTsl B pOopMe YCTHBIX COOOIICHHI OCBEIIAIOT COMEPKAHNE COOTBETCTBYIOIIECH TEMBI.
Bomnpocsl k cemuHapam:

. KornutBHas Hayka ¥ HHTEpIIpETALUS TEKCTA.

. KorHUTHBHBIE CTPYKTYpBI KaK OCHOBA CO3JaHUS XYI0KECTBEHHOIO TEKCTA.

. ACTIEKTBI UCCIIEZIOBAHUS Xy[JOKECTBEHHOTIO TEKCTA.

. MeTonpl uccnenoBaHus XyI0K€CTBEHHOTO TEKCTa: HCTOPHU3M, IICUXOJIOTH3M,
. TenpeHus K MaTeMaTH3alMU, PACCMOTPEHHE CTPYKTYPHI OOBEKTa,

. CucteMHBIN OAXON,

. OyHKIMOHATIBbHO-KOMMYHUKATUBHBIN IIOIXON,

00 3 N L LN

. AHTPOTOLICHTPU3M.

9. O61mue MeTOBI UCCIIEAOBAHUS: THHOTETHYECKHA, WHAYKTUBHBIN, CTATUCTHYECKHA.
b) Ananu3s Tekcra

b) AHanu3 OTpBIBKOB TEKCTOB PA3JIMYHBIX KAHPOB, CTUXOTBOPEHUH.



3ananus 1J151 CAMOCTOSITEILHOI padoThI.
A) Ananu3s Tekcta

b) Bonpoch! 151 caMocTosTenbHOM padoTh:
1. Tunonorus CUIBHBIX MO3UIIMI. 3ar0JIOBOK KaK paMOUYHbBIN 3HAK.
2. Anmo3us, meradopa, SIUTET, HPOHUS B 3arojoBke. KoHKpeTH3aIus u renepaan3aiys B 3aroJIoBKe.

3. Kommo3unusi 1 apXUTEKTOHHWKA — CHOKETHOE JBIKEHHWE U TEKCTOBOE MocTtpoeHue. O0beM coaepskaHms
AMUYECKHUX MPOU3BEIACHUM.

4. Croxet ¥ ¢padyna. Tumbl mOBECTBOBAHMSI.

4. KoHTpO/Ib 3HAHUI 00yYAKOIIMXCS U THIIOBbIE OLIEHOYHbIE CPeACTBA
4.1. Pactipenenenue 6amios:

7 cemecTp
*  TEKymui KOHTPOJIb — 80 OamioB

*  KOHTPOIBHBIEC Cpe3bl — 2 cpe3a mo 10 6amioB KaKabIi
* mpeMuasbHbIE OaiuTel — 20 6aioB

Pacnipenenenne 6aJiioB 10 3aaHHSIM:

No  [Ha3zBanue tembl | DopMbl Max. Mertoauka mpoBeIcHUS 3aHATHS U OLICHKU
Te | /BHJ y4eOHOH |TEKyIEro | KOJI-BO
MBI paboThI KOHTpoJist | 0asuioB

/ cpe3sl




Texcr.
WnTepnperanns
. [IpoGnemsr
WHTEPIpETALNT
TEKCTa.
Undopmanmons
as mpupozaa
TEKCTa.

dunonoru
YeCKHI
aHaJIn3
TEKCTa
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CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JaHHBIX, HAKOIUIEHHOH B paMKax JUCUMIUIMH BBeneHue B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
colep)kaHHe TeKcTa, Tponbsl. B  aHaimu3e NpakTHYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.

14
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CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.

15
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CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.

Kontpons
Has
pabora

20

CryneHTaM TpejyiaracTcs BBITOIHUTD Pl 33JJaHUI pa3sHOro hopmara
no npouaeHHoM Teme. Cpenu 3aaHUi BBIICHSIOTCA CHEAYIOIINE
BUJIBI:

-1aTh pa3BEepPHYTHIA OTBET HA TEOPETUUYCCKUI BOMIPOC;

- BBIOpAaTh NMPaBUIBHBIN BApUAHT OTBETA;

- IPOYUTATh TEKCT IO UCTOPUU UHTEPIPETAIINN TEKCTA U OTBETUTH Ha
BONPOCHI (THITA «IIpaBAa/HENIPaBay, BEIOPATh MPABIILHBINA OTBET);

- HCIIPaBUTh CMBICIIOBBIC ONTUOKH B BHICKA3BIBAHUSIX;

- MPOaHAIU3UPOBATH TEKCT.

20-17 GannoB — 3ajJlaHuE BBITIOJIHEHO MOJHOCTHIO, JOMycKatoTcs 1-3
OIIIMOKU.

16-13 GannoB — 3agaHHe B LIEJOM BBIIOIHEHO, OJHAKO MMeeTcs 4-6
OIIIHOOK.

12-9 OamioB — 3amanHue BBITOAHEHO Ha 45-50 %, wuMerorcs
MHOTOYHCIeHHBIE omuoOku (7-10).
8-4 OammoB — 3agaHde BbImoIHeHO Ha 20-25 %, uUMeIOTCA
MHOTOYHCIIeHHbIe omuoOku (11-15).
3-1 Gamn — pabGora BbmomHeHa Ha 10-15%. MuorouucneHHble

OITMOKY 3aTPYIHSAIOT TOHUMaHUE.
0 0aJUIOB — 3aaHue BBINOIIHEHO MeHee yeM Ha 10 %.
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TH.

dunonoru
YeCKHI
aHaJIn3
TEKCTa

10

CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.

17



dunonoru
YeCKHI
aHaJIn3
TEKCTa

10

CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.

18



Du10J10T
HYeCKHil
aHaJIn3
TekeTa(K
OHTPOJIbH
blIii cpe3)

10

CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.
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Kontpons 20 CryneHTaMm npeanaraeTcs BBIIOJHUTD P 3alaHHid pa3HoOro gopmMara
Has no npouaeHHo Teme. Cpenu 3alaHui BBIICHSIOTCA CIEAYIOIINE
pabora BUBL:
-JIaTh Pa3BEPHYTHIM OTBET HA TEOPETUUCCKUI BOIIPOC;
- BBIOpAaTh MPaBUIBHBIN BApUAHT OTBETA;
- IPOYUTATh TEKCT TI0 UCTOPUH MHTEPIPETAINH TSKCTa U OTBETUTH Ha
BONPOCHI (TWNA «IpaBaa/HENPaBay», BBIOpATh NPABUIBHBIN
OTBET);
- HCIIPaBUTh CMBICIOBBIC ONTUOKH B BHICKA3bIBAHUSIX;
- MPOAHAIN3UPOBATH TEKCT.
20-17 GannoB — 3ajJlaHue BBITIOJTHEHO MOJHOCTHIO, JOMycKatoTcs 1-3
OIITNOKHY.
16-13 GannoB — 3agaHKe B LIEJIOM BBIIOIHEHO, OJHAKO MMeeTcs 4-6
OIIINOOK.
12-9 OamioB — 3amanHue BBITOIHEHO Ha 45-50 %, wuMerorcs
MHOTOYHCIeHHbIE omuoku (7-10).
8-4 OammoB — 3amaHue BeIIOOHEHO Ha 20-25 %, wumeroTcs
MHOTOYHCIIeHHbIe omuoOku (11-15).
3-1 O6amn — pabora BemoiHeHna Ha 10-15%. MHOroOYMCICHHBIC
OIMOKY 3aTPYIHSAIOT TOHUMaHUE.
0 6ayoB — 3a1aHKE BHIMTOJIHEHO MeHee yeM Ha 10 %.
3. IIpeMuansHbIC OaITHI 20 JloToTHUTEIbHBIE TPEMHUATBHBIC OAJITBI MOTYT OBITh HAYHMCIICHEI:
- MOCTOSHHAsI aKTUBHOCTh BO BpeMsl MpakTHUeCKuX 3aHsATui — 10
0aJIIoB;
- TIOJTHOCTBIO TIOJITOTOBJICHHAS K ITyOJIMKAIIMH CTAThsl MO0 TEMaTHKE B
paMKax JUCIUIUTHHEI — 10 6aios;
- mobena B MEXPETHOHANBHON onummnuaze mo dumomornn — 20
0aJIIoB;
- y4acTHhe € JOKJIaJJOM BO BCEPOCCHUMCKOW OJMMIIMAJZIE M0 TEMaTHKe
m3ydaemMoi mucruruinae — 20 6aios;
- yJacTe B BBICTaBKE IO TEeMaTHKE W3ydaeMOW TUCIHMILIUHBI — 20
0aJIIoB;
- MmyONWKamusi CTaThMl 10 TEMaTUKE W3y4aeMOW IUCIHILIAHBI B
COOpHHMKE CTyACHUECKMX paboT / MaTepuaigax BCEPOCCHICKOM
koH(pepeHiuy / xKypHaie u3 nepeuns BAK — 10/ 15/20
4. |VamuBuayaidbHBIC 3a1aHMUS, 80 JloGop: CTymeHT MOXET TPEJOCTaBUTh BCE 3alaHUA TEKYIIETO
C TIOMOIIBI0 KOTOPBIX KOHTPOJISI 1 KOHTPOJIFHBIE CPE3BI.
MOXKHO HaOparhb
JIOTIONTHUTENIbHBIE OaNTBl Ha
JK3aMeHe
5. Hroro 3a cemectp 100
8 cemecTp
*  TeKylui KOHTpoJb — 50 6aysioB
*  KOHTPOIBHBIEC Cpe3bl — 2 cpe3a mo 10 6amnoB KaxabIi
* mpemuasibHbIe 0asuibl — 20 6amioB
* OTBeT Ha ’Kk3aMeHe: He Oonee 30 6amioB
Pacripenenenne 6aioB 1mo 3aJaHusIM:
No |HazBanue tembl | @opmbl Max. Mertoauka npoBeIcHUs 3aHATHS U OLIEHKU
Te | /BHUI y4eOHOH |TEKylIero | KOI-BO
MBI paboThI KOHTpOis | Oamios

/ cpe3sl
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HYECKUH
aHaJIn3
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10

CTyneHTHl MONMyYaroT TEKCT W3 XyAOKECTBEHHOW JHTEPaTyphI
(OTpBIBOK  TPOM3BENCHMS, pAaccKa3, CTHUXOTBOPEHHE) ISt
aHanm3a. 3aJada CTy[JeHTa MPOaHAIN3UPOBAaTh TEKCT Ha OCHOBE
UMeroIeiics AaHHBIX, HAKOIUIGHHOW B paMKax AMCHUILINH
BBenenue B nuteparypoBenenue, Ctunuctuka, Mctopus aureparypbl
CUsI, JIekcuKoIIOTHA.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 0ammoB - TEKCT MOJIHO M TOYHO MPOAHATM3UPOBAH, IAHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.
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10

CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmanus BoCIpUHUMAETCS
JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmarusi BOCOpUHIUMAETCS TSHKETIO0 U3-32 0OJBIIOTO KOJIWYecTBa
OLIHOOK.

4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTCYTCTBYIOT; HEIOCTATOYHO
MPOaHAJIM3MUPOBAHO SI3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMUYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 8-9 JEKCHKO-TPAMMATHYECKHX OIIHOOK).
Wudopmarusi BOCOPUHIUMAETCS TSHKETIO0 U3-32 OOJBIIOTO KOJIWYeCcTBa
OLIHOOK.

2-1 Gamn — mpoaHaIM3HPOBAHBI TOJBKO CTHUIIMCTHYECKUE MPHUMBL,
WHTEPIPETALUU CMBICIOB OTCYTCTBYIOT. B aHammse mnpucyTcTByeT
OOJIPIIIOE KOJMYECTBO JIEKCHUYECKUX W TPaMMAaTHYECKHX OLIMOOK
(6omee 10). Madopmanus BOCIPHHUMAETCS TSHKEIO M3-32 OOJBIIIOTO
KOJIMYECTBA OLTHOOK.
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Kontpons
Has
pabora

15

KonTponbHbIii cpe3 paccuuTaH Ha LETI0E 3aHSTHUE.

CryneHTaM TpejyiaracTcs BBITOIHUTD PSJl 33JJaHUI pa3sHOro hopmara
no npouaeHHoM Teme. Cpenu 3alaHuil BBIICHSIOTCA CIEAYIOIINE
BUJIBI:

-1aTh Pa3BEepPHYTHIA OTBET HAa TEOPETUUYCCKUI BOMIPOC;

- BBIOpATh MPaBUIBHBIN BApUAHT OTBETA;

- IPOYUTATh TEKCT IO UCTOPUU UHTEPIIPETAIINN TEKCTa U OTBETUTH Ha
BONPOCHI (THITA «IIPaBAa/HENIPaBay, BEIOPATh MPABIILHBINA OTBET);

- HCIIPaBUTh CMBICIOBBIC ONTUOKH B BHICKA3bIBAHUSIX;

- MPOaHATU3UPOBATH TEKCT.

15-13 GamnoB — 3aaHuE BBIMOJHEHO MOJIHOCTBIO, JOMyCKaroTcs 1-3
OIIIMOKU.

12-10 6annoB — 3aJaHHe B LIEJOM BBIIOIHEHO, OJHAKO MMeeTcs 4-6
OIIIMOOK.

9-7 OauloB — 3ajaHMe BBIIOIHEHO Ha 45-50 %, wuMerTcs
MHOTOYHCIeHHbIE omuoku (7-10).

6-4 OawioB — 3agaHde BBIIOIHEHO Ha 20-25 %, w#MerTcs
MHOTOYHCIIeHHbIe omuoOku (11-15).

3-1 ©OGamm —  pabora  BemonHeHa Ha  10-15%.

MHoro4rcIeHHbIE OMMOKH 3aTPYIHSIIOT IOHUMaHHUE.
0 0aJUIOB — 3aaHue BBINOIIHEHO MeHee yeM Ha 10 %.
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KoruuTuBHEBIN 1T
OIXOJ K
HWHTEpIpeTauu
XYJIO’)KECTBECHHO
IO TEKCTA.
[Tapagurma
HCCJIETOBAHUS
XYJIO’)KECTBEHHO
IO TEKCTA.

dunonoru
YeCKHI
aHaJIn3
TEKCTa

10

CTyneHTBl MONMY4YalOT TEKCT U3 XyAOKECTBEHHOM JHUTepaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3ajada CTyAE€HTa MPOAaHAIM3MPOBAaTh TEKCT HA OCHOBE HMMEIOLIEHCS
NaHHBIX, HAKOIJIEHHOW B paMKax JAWCHMIUIMH BBeneHue B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3IMyYHble MHTEPIPETALMU CMBICIOB; MPOAHAIU3UPOBAH SA3BIKOBOE
colepaHMe TEKCTa, Tpomnsl. B aHanmM3e MNpakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3aMyYHble MHTEPIPETALUU CMBICIOB; MPOAHAIU3UPOBAH SA3BIKOBOE
colepkaHMe TEKCTa, Tpomnsl. B aHamM3e MNpakTUYEeCKH HET
JEKCUYECKUX W TpaMMaTHUECKUX OIMMOOK (Zomyckaerca 3-4
JIEKCUKO-TpaMMaTH4YeCKUX omMO0K). MHbopManus BocipuHUMAETCS
JIETKO.

6-5 06aIoB - TEKCT MPOAHAIM3UPOBAH HE MTOJTHOCTHIO, HHTEPIPETALIUT
CMBICJIIOB OTPBIBOYHBI; HEOCTAaTOYHO MPOAHATU3UPOBAHO SA3BIKOBOE
coiep)KaHHe TEKCTa, TPOnbl. B aHamm3e MpHUCYTCTBYeT OOJBIIOE
KOJIMYECTBO JIEKCHYECKUX U IPaMMaTHUECKHUX OMIMOOK (IOmmycKaeTcs

5-7 JIEKCUKO-TpaMMaTH4ECKUX omnooK). Undopmanus
BOCTIIPUHUMAETCA TSDKEJIO U3-3a OOJBIIOr0 KONUYECTBA OMIMOOK.
4-3  QammoB - TEKCT MpOaHAIM3UPOBaH HE  IOJHOCTHIO,

WHTEPIPETAlMd  CMBICIIOB  OTCYTCTBYIOT;  HEIOCTAaTOYHO
MPOaHaJIM3UPOBAHO SA3BIKOBOE COAEpKAHUE TEKCTa, TPOmbl. B
aHaJM3e MPHUCYTCTBYET OOJNBIIOEC KOJMYECTBO JIEKCHUYECKUX H
rpaMMaTH4YECKHUX omnoOoK (momyckaercst 8-9
JIEKCUKO-TPaMMaTHYECKIX omnooK). WNudopmarnus
BOCTIPUHUMAETCA TSDKEJIO U3-3a OOJBIIOr0 KONUYECTBA OMIMOOK.

2-1 ©Oann — TpPOAHANM3UPOBAHBI TONBKO CTUIIMCTHYECKUE
MPUMBI, HWHTEPHPETAlMUd CMBICIOB OTCYTCTBYIOT. B aHamu3ze
MOPUCYTCTBYeT  OOJBIIOE  KOMUYECTBO  JICKCHYECKHUX U
rpaMmMarmyeckux  ommOok  (bomee  10).  HMudopmanus
BOCTIIPUHUMAETCA TSDKEJIO U3-3a OOJBIIOr0 KOIUYECTBA OMIMOOK.
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Du10J10T
HYeCKHil
aHaJIn3
TekeTa(K
OHTPOJIbH
blIii cpe3)

10

CTyoeHTBl TOJNYyYalOT TEKCT W3 XYIOXKECTBEHHOH JHTEpaTypbl
(OTpBIBOK TPOM3BENCHHMS, PAcCKa3, CTUXOTBOPEHHE) IJIsi aHajH3a.
3amaya cTyaeHTa MPOAaHAIM3UPOBATH TEKCT HA OCHOBE HMMEIOIICHCS
JNaHHBIX, HAKOIUICHHOH B paMKax JAWCUMIUIMH BBenenune B
nuteparypoBeaeHue, Crunmctuka, HWceropus mureparyper CUA,
Jlexcukonorus.

10-9 GamioB — TEKCT MOJHO M TOYHO MPOAHAIM3UPOBAH, AaHBI
pa3nuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B aHanW3e MPakTUYECKH HET
JEKCHYECKUX W TpaMMaTHUECKUX OIMMOOK (momyckaerca 1-2
JIEKCUKO-TPaMMaTHYeCKUX OmMO0K). MHpopmaus BoCHpUHUMAETCS
JIETKO.

8-7 OalulOB - TEKCT MOJHO M TOYHO MPOAHaIM3HPOBaH, AaHBI
pa3NuYHbIe MHTEPIPETALNH CMBICIOB; MPOAHAIM3UPOBAH S3BIKOBOE
Colep)KaHHe TEeKCcTa, Tpombel. B  aHanW3e MPakTUYECKH HET
JIEKCHYECKUX u rpaMMaTHYECKUX ommnoOoK
(momyckaercst 3-4 NEKCHKO-TpaMMaTHYECKUX OMNO0K). MHpopMarus
BOCIIPUHHUMAETCS JIETKO.

6-5 OamoB - TEKCT MPOAHAJU3UPOBaH HE  IOJHOCTHIO,
WHTEPIpETALNT CMBICIIOB OTPBIBOYHBI, HEIOCTaTOYHO
MPOaHAJIM3MUPOBAHO S3BIKOBOE COAEPIKAaHUE TEKCTa, TPOMbl. B aHanmu3ze
MPUCYTCTBYET OOJBIIOE KOJTHMYECTBO JIEKCHUECKUX U TPaMMaTHIECKUX
omnOoK (momyckaercsi 5-7 JEKCHKO-TPAMMATHYECKHX —OIIHMOOK).
Wudopmaryst BOCIpUHUMAETCS TSDKEIJIO U3-3a OOBIIOTO KOJINYeCTBa
OLINOOK.

4-3 OamnoB - TEKCT MPOAHAJM3UPOBaH HE IIOJHOCTHIO,
WHTEPNPETALMUA  CMBICIOB  OTCYTCTBYIOT;,  HEIOCTaTOYHO
MPOaHaJIM3UPOBAHO SA3BIKOBOE COAEpKAHUE TEKCTa, TPOmbl. B
aHaJM3e MPHUCYTCTBYET OOJNBIIOEC KOJMUYECTBO JIEKCHUYECKHUX H
rpaMMaTH4YECKHUX ommnoOoK (momyckaercst 8-9
JIEKCUKO-TPaMMaTHYECKIX omnooK). WNudopmarnus
BOCTIIPUHUMAETCA TSDKEJIO U3-3a OOJBIIOr0 KOIUYECTBA OMIMOOK.

2-1 ©Oann — TPOAHANM3UPOBAHBI TONBKO CTUIIMCTHYECKUE
MPUMBI, HWHTEPHPETAMHd CMBICIOB OTCYTCTBYIOT. B aHamm3ze
MOPUCYTCTBYeT  OOJBIIOE  KOMUYECTBO  JICKCHYECKUX U
rpaMmMarmdeckux — ommOok  (Oomee  10).  HMudopmanus
BOCTIIPUHUMAETCA TSDKEJIO U3-3a OOJBIIOr0 KOIUYECTBA OMIMOOK.

Koutpon
bHas
pabora

15

KoHTposbHBIN Cpe3 paccUuTaH Ha 1IeJI0€ 3aHATHE.

CryneHTaM mpejuiaraeTcs BBIIOTHUTH P 3aJaHUA Pa3HOTO
dbopmara mo mpoinenHoit Teme. Cpenu 3aJaHUil BBIIACISIOTCS
CIIEIYIOIINE BHUIBI:

-7aTh pa3BEPHYTHIN OTBET HA TEOPETUUYECKUN BOIIPOC;

- BBIOpATh MPaBUIIBHBIN BApUAHT OTBETA;

- IPOYUTATh TEKCT TI0 UCTOPHH MHTEPIPETAINH TEKCTa U OTBETUTH Ha
BOIPOCHI (THITA «IIpaBaa/HeNpaBaay, BEIOPATh MPaBHILHBIN OTBET);

- HCTIPaBUTh CMBICIIOBBIE OITUOKH B BHICKA3bIBAHHSIX;

- MPOAHAJIN3UPOBATH TEKCT.

15-13 GaminoB — 3amaHne BBITOJIHEHO IMONHOCTBIO, JOMyCKaroTcs 1-3
OIIIIOKH.

12-10 GannoB — 3aJaHKe B ILIEJIOM BBIIIOJIHEHO, OJHAKO MMeeTcs 4-6
OIINOOK.

9-7 OamroB — 3agaHue BEIIONHEHO Ha 45-50 %, wuMeroTcs
MHOTOYHCIIEHHBIE ormuoKu (7-10).
6-4 OamroB — 3agaHue BBIMONMHEHO Ha 20-25 %, wuMeroTcs
MHOTOYHCIIEHHBIC ormuoKu (11-15).
3-1 O6amn — pabora BemoxHeHna Ha 10-15%. MHorouncieHHbIe

OLIMOKY 3aTPYAHSIOT TIOHUMaHUE.
0 6ayutOB — 3amanue BBIOIHEHO MeHee yeM Ha 10 %.
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3. [IpemuansHbie OaIITBI 20 JlommomHUTENbHBIC TPEMHUATTbHBIC OAJITBI MOT'YT OBITh HAYHCIICHBI:
- MOCTOSHHAs aKTWBHOCTh BO BpeMsl MPakTHUECKHX 3aHsATHi — 10
0aoB;
- TIOJTHOCTBIO TOJITOTOBJICHHAS K IYOTUKAIIMK CTAThsl MO0 TEMaTHKE B
pamKax qUCIUILTUHBL — 10 6aos;
- mobea B MEXpETHOHANBHON onmMimaze mo Qumonoruun — 20
0aoB;
- y4acTHe C JIOKJAJIOM BO BCEPOCCHICKOW ONUMIIHMAJIE 10 TEMaTHKE
n3ydaeMoit qucturuiuHe — 20 0amios;
- yJacThe B BBICTaBKE 10 TEMAaTUKE U3ydyaeMOW TUCIHILTUHBI — 20
0aIoB;
- myOnuKarusi CTaThM 10 TEMAaTUKE W3ydyaeMOW JTUCIMILTUHBI B
COOpPHHMKE CTYJACHYECKMX paboT / MaTepuanax BCEPOCCHIICKOM
koH(epeHyHn / xxypHane u3 nepeuns BAK —10/15/20

4. OTBeT Ha dK3aMeHE 30 10-17 GammoB — CTYIEHT PAcCKPHLI OCHOBHBIE BOIIPOCHI W 3aJaHUS
OwsieTa Ha OIIEHKY «yJOBIETBOPUTEIHHO»
18-24 GammoB — CTYIEHT PACKPHLI OCHOBHBIEC BOIIPOCHI W 3aJaHUS
OmeTa Ha OICHKY «XOPOIIIOY,
25-30 6GamroB — CTYIEHT pacKphUl OCHOBHBIC BOTPOCHI M 3aJaHUS
OusieTa Ha OIIEHKY «OTIUIHOM.

5. |MBauBuIyanbHBIC 3aaHUS, 70 JloOGop: CTymeHT MOXKeT TPEJOCTaBUTh BCE 3a/JaHUs TEKYIIEro

C TIOMOIIHI0 KOTOPBIX KOHTPOJISI 1 KOHTPOJILHBIC CPE3BI.
MOXHO HaOpaTb
JIOTIOJTHUTEINILHBIC OaJlThl Ha
JK3aMeHe
6. Hroro 3a cemectp 100

HtoroBass omeHka 1O »dKk3aMmeHy BeicTaBisieTcss B 100-0ayibHON 1mikame W B TPaTUIIMOHHOMN
yeTplpexOanmpHON  1mKane. IlepeBon
TPAJAUIIMOHHYIO YETHIPEXOATUTHHYIO OCYIIECTBISIETCS CISIYIOIINM 00pa3oMm:

100-6annbHOM  pEeHTHMHTOBOWM OIGHKHM 1O JUCIHIUIAHE B

100-6annpHas cucrema Tpagunuonnas cucrema
85 - 100 GannoB OTnuyHO
70 - 84 Gannos Xoporo
50 - 69 6aiuioB YIOBIETBOPUTEITHHO
Memnee 50 HeynosnerBoputenbHO

Pacripenenenne 6amioB mo KypcoBoii padore:

MIPEICTABIICHUE COIEPKATEIILHON YacTH — He Oosee 55 6aos,

* odopmieHrne U HHPOPMAIIMOHHOE CONTPOBOXKIeHHE — HEe Oornee 20 6aios,

3aIuTa KypcoBOM paboThl — He Oojiee 25 6aios.

Pacnipenenenne 6anioB mo BumaM yueOHON pabOThI U METOIMKA HAYUCIICHHS OAJIIOB:

Ne Bun yueoHoit padoThI

Max.
KO0JI-BO
0asL10B

MeTonuka HAYHCJIeHUA 0a1710B
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[IpencraBnenue
coliep>KaTeIbHOM YacTu

55

41-55 GamnoB — comepxaHue pabOTHl COOTBETCTBYET BBIOpAaHHOMY
HalpaBJIeHUIO TOATOTOBKH/CIICUATBLHOCTH U TeMe paboThl, pabora
aKTyalbHa, BBIMOJHEHAa CaMOCTOSTENBHO, MMEET TBOPUYECKUH
XapakTep, OTJIMYaeTcs ONpEACJICHHOW  HOBU3HOW;  IpOBENEH
OOCTOSITENbHBI aHAJM3 CTEMEeHH TEOPETUYECKOTO MCCIeIOBAHMS
MpoOIeMBbl, Pa3IMYHbIX MOAXOAOB K €€ PEIICHHIO, MTOKa3aHO 3HAHHE
WHPOPMAIIMOHHON (IIpH HEOOXOOUMOCTH — HOPMAaTUBHOH) O0a3bl,
WCTIOJIb30BaHbl aKTyalbHbIE JaHHBIE; MPOOJIeMa PacKphITa ITyOOKO U
BCECTOPOHHE, Marepuan H3JIOKEH JIOTUYHO, TEOPETHUYECKHE
MOJOKEHUsI ~ OPTaHWYHO  CONPSDKEHBI € MPAaKTUKOH,  JaHBI
MPaKTUYECKHE PEKOMEHIAINHY, BBITCKAIOIIUE U3 aHAIN3a MPOOIEMBI;
NpoBeNeH  KOJMMYECTBCHHBIM  aHamM3  MpoOJeMbl,  KOTOPBIA
MOATBEP)KAAET BBIBOABI  aBTOpa, MUIIOCTPUPYET — aKTyaJbHYIO
CUTYyalluIo, TIPUBENICHBI TaONUIBI CpaBHEHUH, rpaduKu, AUarpamMMel,
¢dopMynbl, TOKa3bIBAIOIIME yMEHHE aBropa  (OpMaIn30BaTh
Ppe3yJIbTaThl NCCICOBAHMS;

21-40 OamnmoB — coaepkaHHE pabOTHI B LIEJIOM COOTBETCTBYET
BBIOpaHHOW TeMe, CTPYKTypa IJIaHa JIOTUYHA W NPOIOPLHOHAIBHA;
000OCHOBAaHHE AaKTyaJbHOCTH TEMBI MOJKPEIUIAETCA  aHAJIU30M
CTEIIEHH TEOPETHYECKOTO HCCIICAOBAHUS MpPOOIEMBI; OCHOBHBIC
MOJIOKEHHsI Pa0OTBHl PACKPHITHI Ha JOCTAaTOYHOM TEOPETHUYECKOM U
METONOJIOTHYECKOM ~ YpOBHE, Oomblas dYacTh TEOPETUUYECKUX
MOJIOKEHUH CONpsDKEHA C MPAKTUKOM; MPAaKTUYECKUE PEKOMEHIAINH
00OCHOBaHBI; BBIBOABI IO paboTe coAepKaTeNbHBl U B LEIOM
COOTBETCTBYIOT ITOCTABIEHHBIM 3a/ladyaM;

1-20 OGammoB — WMEET MECTO ONpEACIEHHOEC HECOOTBETCTBUE
cofiepxanusi pabOTHl 3asBICHHON TeMe; HccieayeMas mpobiema B
OCHOBHOM pAaCKpbITa, HO HE OTJIMYAETCS HOBU3HOW, TEOPETUUECKOM
[IyOMHOH W apryMEHTHPOBAHHOCTHIO; BBISBICHBI HEIOYETHI B
METOJIOJIOTHUECKUX XapaKTEPUCTUKAX KYPCOBOTO UCCIECAOBAHUS;, €CTh
HapylleHUsl JIOTUKUA U3JIOKEHUsl MaTepuaia, MOCTaBICHHBIC 3aJadu
PEIICHBI HE TIOTHOCTHIO; TEOPETUICCKIE MOJIOKCHHS C1a00 CBSI3aHBI C
MPAaKTHKOM, TPAKTHUYECKHE PEKOMEHIAMA HOCAT (HOPMaTbHBIN
0e3/10Ka3aTeNLHBIN XapaKTep

Odopmnenue u
MHPOPMALIIOHHOE
COIIPOBOXKIICHHE

20

16-20 OGamioB — MIMPOKO IMpeAcTaBieHa OubaHorpadus mo Teme
paboThl, B TOM YHCIE M 3apyOC)KHbIC HMCTOUHHKH, MPUIOKEHHUS K
paboTe WIUTIOCTPUPYIOT AOCTHXKCHUS aBTOpa M TMOAKPEIUIIIOT €ro
BBIBOABL, OdopmiieHHME  Pa0OTBl  MOJNHOCTBIO  COOTBETCTBYET
TpeOOBaHUAM, IPEABSIBIIEMBIM K KyPCOBOMY MCCIIEIOBAHUIO;

8-15 0OamioB — MPUIOKEHHS, HCIOIL3yeMbIE B HCCIICIOBAHUM,
COCTaBJICHBI TPAMOTHO, MPOCIEKHBACTCS CBSI3b C IMOJOKECHUSIMH
KypCOBO# pabOThI; CIIUCOK HCIONIB30BAaHHOMN JMTEPaTyphl COCTABJICH,
cnemyst [OCTy, 1 B J0CTaTOYHON Mepe COOTBETCTBYET TeME padOTHI;
UMEIOTCS  OTJENbHbIE HETOYHOCTH B  OQOPMIICHUH  paboThI
(OTCYTCTBYET 4YacTh CCBUIOK Ha WCIIONb3yeMble HCTOYHHKH, €CTh
OTJ/ICIbHBIC CTUJIMCTHYECKUE, TpaMMaTrueckue u opdorpadudeckue
OIIINOKW);




1-7 6ammoB — B paboTe HE TONHOCTBIO HCIOIB30BaHA HEOOXOIMMAs
JUTS PACKPBITHS TEMbl HAay4YHAs JUTEpaTypa, MHOOPMAIMOHHBIC 0a3bl
JIAHHBIX, & TAK)KE MaTepualibl MCCIeA0BaHu; OHOMuorpaduveckuii
CIHCOK O(OPMIICH HEBEPHO; COMCPIKAHKUE TIPUIIOKCHUN HE OTpa)kaeT
pellicHHusT  MOCTABJICHHBIX  3a7a4  (OTCYTCTBYIOT — HEOOXOIMMBIC
MPUIOKEHHS);  MMEIOTCS ~ MHOTOYHCIICHHBIC  HETOYHOCTH B
odopmIIeHUH pabOTHI
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3. |3ammura KypcoBoii pabOTHI

25

19-25 GamroB — 3amUTa OTIMYACTCS TOJHOTOW PACKPBITHS TEMBI U
MPECTABICHUS TIOyYEeHHBIX PE3yJAbTaTOB; CTYACHT JIEMOHCTPUPYET
YBEPEHHOCTh W YOEIWTENBHOCTh MAaHEphl BBICTYIUICHHS, CTHIb U
TPAaMOTHOCTh ~PEYH  COOTBETCTBYIOT KYIBType TMpEICTaBICHUS
pe3yJIbTaTOB HAyYHOTO HMCCICAOBAHHS, OTBETHI Ha JOMOJHHUTEILHBIC
BOIIPOCHI XapaKTEPU3YIOTCsI KPATKOCTHIO M apryMEHTHPOBAHHOCTHIO;

10-18 OanmoB — CTPyKTypa M pErIaMEHT BBICTYIJICHHS B LEJIOM
COOJIIOCHBI; 3aIIUTa CONMPOBOXKAAETCS TPAMMATHYECKH MPaBUILHOM,
SMOLIMOHAJIBHOM PeUblo; CTYACHT MOAJEPKUBAET XOPOIIUN KOHTAKT C
ayAUTOpHEN; OTMeYaeTcsl TBOPYESCKHIA MOAXO B IOATOTOBKE OOBEKTOB
HaITBSITHOCTH TPE3EHTAllMH; JONOJHUTEIbHBIE BONPOCH! BBI3BIBAIOT
HEKOTOpBIE 3aTPyJHEHHUS;

1-9 GanyoB — CTYAEHT NEMOHCTPUPYET HEBBICOKOE KAaYECTBO yCTHOTO
JOKJIaZia; TOCTYIHOCTh M OOpPa3HOCTh MPEACTABICHHS MPOAEIaHHON
paboTHI U MOYYEHHBIX PE3YNBTATOB BBI3BIBAET BOIIPOCHI; OTMEYAETCs
YaCTUYHOE HECOOTBETCTBHE IPE3CHTAIMU COJEPKAHUIO KYypPCOBOTO
HCCIIEIOBaHMS; TU3aiiH BU3yaIbHOM MHTEPIIPETALMY IIPEICTaBIECHHON
paboTHI 3aTPyAHSIET €€ BOCTIPUSITHE

HUTOI'O:

100

HroroBas oreHka mo KypcoBoii pabote BeicTaBnsercs B 100-0aymbHOMN mIKajne U B TPaJAUIIMOHHON
yerblpexOamipHol mkane. I[lepeBox 100-OannpHOW pEHTHHTOBOW OIGHKM MO JUCHUIUIMHE B
TPAJAUIIMOHHYIO YETHIPEXOATUTHHYIO OCYIIECTBISIETCS CISIYIOINM 00pa3oMm:

100-6annpHas cucrema Tpagunuonnas cucrema
85 - 100 6anyoB OTnuyHO
70 - 84 Gannos Xoporo
50 - 69 6aiuioB YIOBIETBOPUTEITHHO
Memnee 50 HeynosnerBoputenbHO

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

Kontponbnas padora

Tema 1. Tekct. Untepnperanus. [IpoGnemsl naTEpnpeTanuu Tekcta. Muabopmanronnas mpupoja TeKCTa.
A. JlaiiTe pa3BepHYTbIE OTBETHI HA BOIIPOCHI:

1) Yro Takoe kBaHTOBaHUE B auTeparype? Kak Bol moHMMaeTe 3Ha4eHHE CITOBA «KBAaHT»?

2) Kak peanuzyercs B Tekcte komnpeccus? [IpuBeaure npumep.

3) [Todemy 3aroIOBOK OTHOCSIT K CHJTBHBIM TTO3HIIHSM ?

4) Yro Takoe «KapyCeIbHbIA TUI XYI0KECTBEHHON CUCTEMBD»?

5) KakoBa ponb nieiizaka B a) JupHKe; 0) mpo3e; B) CKa3ke?



b.1. IlepeBeaute hparMeHT MOITUIECKOTO XYIOKECTBEHHOTO TeKcTa: (3 Oaa)

<I know> that all the men ever born are also my brothers, and the women my sisters and lovers,
And that a keelson of the creation is love... (W. Whitman).

Kaxo#i ciioBecHbIi 00pa3 BeIpakaeT OCHOBHYIO MBICJIb TI03Ta B 3TUX cTpokax? [Touemy?

II. Ilpoananu3upyiTe HUKETPUBEACHHBII TEKCT HA aHIIHICKOM si3bIke (TipuM. 100 c¢i1.), mpenBapuTeIbHO
OTBETUB Ha BOIPOCHI:

1. On whose behalf is the story told in the poem? What two narrators may be singled out? How does the
choice of the tense-forms prove it?

2. Did the boy know he came across the dead animal? How did his parents react to the event?

3. Why do you think the boy’s feelings are described as “a moderate pity”’? Why does it seem ““a godlike
feeling” to the adult narrator?

4. What message does the poem carry? (Can it be rooted in perception of reality?)
5. What text categories work in the poem?

6. What verbalized concept related to the event described would you single out? What other words in the
poem appertain to the “thematic” (associative) field of the same concept?

Dead Dog

One day I found a lost dog in the street.

The hairs about its grin were spiked with blood,
And it lay still as stone. It must have been

A little dog, for though I only stood

Nine inches for each one of my four years

I picked it up and took it home. My mother
Squealed, and later father spaded out

A bed and tucked my mongrel down in mud.
I can’t remember any feeling but

A moderate pity, cool not swollen-eyed;
Almost a godlike feeling now it seems.

My lump of dog was ordinary as bread.

I have no recollection of the school

Where I was taught my terror of the dead.

Tema 2. [TopoxkaeHue u BOCIPUATHE XyA0)KECTBEHHOT'O TeKcTa. MoieIMpoBaHue Xy105KECTBEHHOU
JIEACTBUTEIILHOCTHU.

A. JlaiiTe pa3BepHyTbhIE€ OTBETHI HA BOIIPOCHI:

1) Yro Takoe kBaHTOBaHuUE B uTeparype? Kak Bol oHNMaeTe 3HaU€HUE CII0BA «KBAHT»?

2) Kak peanuzyercs B TekcTe komnpeccus? [IpuBeaure mpumep.

3) [louemy 3arol0BOK OTHOCST K CHJIbHBIM MO3HUIIUSAM ?

4) Uto Takoe «KapyCeabHBIN THIT XYI0)KECTBEHHON CUCTEMBI»?

5) KakoBa ponb meii3axa B a) mupuke; 0) mpo3e; B) cka3ke?

b.1. IlepeBeaute GpparMeHT MOAITHIECKOTO XyIO’KECTBEHHOTO TeKCTa: (3 Oaia)

<I know> that all the men ever born are also my brothers, and the women my sisters and lovers,
And that a keelson of the creation is love... (W. Whitman).

Kakolii ciioBecHbIi 00pa3 BeIpaykaeT OCHOBHYIO MBICITB 1103Ta B 3TUX cTpokax? [Touemy?

II. TTpoananu3upyiTe HIKENPUBEACHHBIN TEKCT Ha aHIIIMHACKOM si3bike (ipuM. 100 ci1.), mpenBapuTensHO
OTBETUB Ha BOMPOCHI:

1. On whose behalf is the story told in the poem? What two narrators may be singled out? How does the
choice of the tense-forms prove it?

2. Did the boy know he came across the dead animal? How did his parents react to the event?

3. Why do you think the boy’s feelings are described as “a moderate pity”? Why does it seem “a godlike
feeling” to the adult narrator?
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4. What message does the poem carry? (Can it be rooted in perception of reality?)
5. What text categories work in the poem?

6. What verbalized concept related to the event described would you single out? What other words in the
poem appertain to the “thematic” (associative) field of the same concept?

Dead Dog

One day I found a lost dog in the street.

The hairs about its grin were spiked with blood,
And it lay still as stone. It must have been
A little dog, for though I only stood

Nine inches for each one of my four years

I picked it up and took it home. My mother
Squealed, and later father spaded out

A bed and tucked my mongrel down in mud.
I can’t remember any feeling but

A moderate pity, cool not swollen-eyed,
Almost a godlike feeling now it seems.

My lump of dog was ordinary as bread.

I have no recollection of the school

Where I was taught my terror of the dead.

Tewma 3. [Iparmaruueckast ”HTEpIpPETALIMS XyJ0’KECTBEHHOTO TeKCTa. Peub 1 ypoBEeHb EPCOHAXKA B
XyZ0KECTBEHHOM TEKCTE.

A. JlaiiTe pa3BepHYTbIE OTBETHI HA BOIIPOCHI:

1) Yro Takoe kBaHTOBaHUE B auTeparype? Kak Bol moHMMaeTe 3Ha4eHHE CITOBA «KBAHT»?

2) Kak peanuzyercs B Tekcte komnpeccusi? [IpuBeaure npumep.

3) [Touemy 3aroIOBOK OTHOCSIT K CHITBHBIM TTO3HIIHSIM ?

4) Yto Takoe «KapyCeIbHbIA TUI XY10KECTBEHHON CUCTEMBD»?

5) KakoBa ponb nieiizaka B a) Jupuke; 0) mpo3e; B) CKazke?

b.1. ITepeBeaure hparMeHT MOITUIECKOTO XYIOKECTBEHHOTO TeKcTa: (3 Oaa)

<I know> that all the men ever born are also my brothers, and the women my sisters and lovers,
And that a keelson of the creation is love... (W. Whitman).

Kaxo#i ciioBecHbIi 00pa3 BeIpakaeT OCHOBHYIO MBICJIb TI03Ta B 3TUX cTpokax? [Touemy?

I1. Ilpoananu3upyiTe HUKETPUBEICHHBII TEKCT Ha aHIIHICKOM si3bIke (TipuM. 100 c¢i1.), mpenBapuTeIbHO
OTBETUB Ha BOIPOCHI:

1. On whose behalf is the story told in the poem? What two narrators may be singled out? How does the
choice of the tense-forms prove it?

2. Did the boy know he came across the dead animal? How did his parents react to the event?

3. Why do you think the boy’s feelings are described as “a moderate pity”’? Why does it seem “a godlike
feeling” to the adult narrator?

4. What message does the poem carry? (Can it be rooted in perception of reality?)
5. What text categories work in the poem?

6. What verbalized concept related to the event described would you single out? What other words in the
poem appertain to the “thematic” (associative) field of the same concept?

Dead Dog

One day I found a lost dog in the street.

The hairs about its grin were spiked with blood,
And it lay still as stone. It must have been

A little dog, for though I only stood

Nine inches for each one of my four years



I picked it up and took it home. My mother
Squealed, and later father spaded out

A bed and tucked my mongrel down in mud.
I can’t remember any feeling but

A moderate pity, cool not swollen-eyed,
Almost a godlike feeling now it seems.

My lump of dog was ordinary as bread.

I have no recollection of the school

Where I was taught my terror of the dead.

Tema 4. KorHUTUBHBIN MOAXO]T K MHTEPIIPETALIMM XyJ0’KECTBEHHOTO TekcTa. [Tapaaurma nccnenoBanus
XyJOXKECTBEHHOTO TEKCTA.
A. JlaiiTe pa3BepHYTbIE OTBETHI HA BOIIPOCHI:
1) Yro Takoe kBaHTOBaHUE B auTeparype? Kak Bol moHMMaeTe 3Ha4eHHE CITOBA «KBAaHT»?
2) Kak peanuzyercs B Tekcte komnpeccus? [IpuBeaure npumep.
3) [Todyemy 3arojIOBOK OTHOCSIT K CHJTBHBIM TTO3HIIHSIM ?
4) Yro Takoe «KapyCeIbHbIA TUI XYI0KECTBEHHON CUCTEMBD»?
5) KakoBa ponb nieiizaka B a) Jupuke; 0) 1mpo3e; B) ckazke?

b.1. IlepeBeaute GpparMeHT MOAITHIECKOTO XYIOKECTBEHHOTO TeKCTa: (3 Oaia)

<I know> that all the men ever born are also my brothers, and the women my sisters and lovers,
And that a keelson of the creation is love... (W. Whitman).

Kakolii ciioBecHbIi 00pa3 BeIpaykaeT OCHOBHYIO MBICITb 1103Ta B 3TUX cTpokax? [Touemy?

II. [Ipoananu3upyiTe HMKENPUBEAECHHBIM TEKCT HA aHINIMKUCKOM si3bIke (mpum. 100 ci.), npeaBapuTenbHO
OTBETUB Ha BOIPOCHI:

1 On whose behalf is the story told in the poem? What two narrators may be singled out? How
does the choice of the tense-forms prove it?

2 Did the boy know  he came across the dead animal? How did his parents react to the event?

3 Why do you think  the boy’s feelings are described as “a moderate pity”’? Why does it seem “a
godlike feeling” to the adult narrator?

4 What message does  the poem carry? (Can it be rooted in perception of reality?)
5 What text  categories work in the poem?

6 What verbalized  concept related to the event described would you single out? What other ~ words
in the poem appertain to the “thematic” (associative) field of the =~ same concept?

Dead Dog

One day I found a lost dog in the street.

The hairs about its grin were spiked with blood,
And it lay still as stone. It must have been

A little dog, for though I only stood

Nine inches for each one of my four years

I picked it up and took it home. My mother
Squealed, and later father spaded out

A bed and tucked my mongrel down in mud.

I can’t remember any feeling but
A moderate pity, cool not swollen-eyed;
Almost a godlike feeling now it seems.
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My lump of dog was ordinary as bread.
I have no recollection of the school
Where I was taught my terror of the dead.

duroaornuecKuii aHAJIN3 TEKCTAa

Tema 1. Texer. Marepnperanus. [Ipo6nemsl nuaTEprperannu Tekcta. MHpopmMannoHHas npupoia TeKCTa.
Cat in the Rain
Ernest Hemingway
There were only two Americans stopping at the hotel. They did not know any of the people they passed on
the stairs on their way to and from their room. Their room was on the second floor facing the sea. It also
faced the public garden and the war monument. There were big palms and green benches in the public
garden. In the good weather there was always an artist with his easel. Artists liked the way the palms grew
and the bright colors of the hotels facing the gardens and the sea. Italians came from a long way off to look
up at the war monument. It was made of bronze and glistened in the rain. It was raining. The rain dripped
from the palm trees. Water stood in pools on the gravel paths. The sea broke in a long line in the rain and
slipped back down the beach to come up and break again in a long line in the rain. The motor cars were
gone from the square by the war monument. Across the square in the doorway of the caf? a waiter stood
looking out at the empty square.

The American wife stood at the window looking out. Outside right under their window a cat was crouched
under one of the dripping green tables. The cat was trying to make herself so compact that she would not be
dripped on.

‘I’'m going down and get that kitty,” the American wife said.

‘I’ll do it,” her husband offered from the bed.

‘No, I'll get it. The poor kitty out trying to keep dry under a table.’

The husband went on reading, lying propped up with the two pillows at the foot of the bed.
‘Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office. His desk
was at the far end of the office. He was an old man and very tall.

‘Il piove,’ the wife said. She liked the hotel-keeper.
“Si, Si, Signora, brutto tempo. It is very bad weather.’

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the deadly serious
way he received any complaints. She liked his dignity. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape was crossing
the empty square to the caf?. The cat would be around to the right. Perhaps she could go along under the
eaves.

As she stood in the doorway an umbrella opened behind her. It was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.

With the maid holding the umbrella over her, she walked along the gravel path until she was under their
window. The table was there, washed bright green in the rain, but the cat was gone. She was suddenly
disappointed. The maid looked up at her.

‘Ha perduto qualque cosa, Signora?’

‘There was a cat,’ said the American girl.

‘A cat?’

‘Si, il gatto.’

‘A cat?’ the maid laughed. ‘A cat in the rain?’

“Yes, —’ she said, ‘under the table.” Then, ‘Oh, I wanted it so much. I wanted a kitty.’
When she talked English the maid’s face tightened.

‘Come, Signora,’ she said. “We must get back inside. You will be wet.’



‘I suppose so,’ said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close the umbrella.

As the American girl passed the office, the padrone bowed from his desk. Something felt very small and
tight inside the girl. The padrone made her feel very small and at the same time really important. She had a
momentary feeling of being of supreme importance. She went on up the stairs.

She opened the door of the room.

George was on the bed, reading.

‘Did you get the cat?’ he asked, putting the book down.

‘It was gone.’

‘Wonder where it went to,” he said, resting his eyes from reading.
She sat down on the bed.

‘I wanted it so much,’ she said. ‘I don’t know why I wanted it so much. I wanted that poor kitty. It isn’t any
fun to be a poor kitty out in the rain.’

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand glass. She
studied her profile, first one side and then the other. Then she studied the back of her head and her neck.

‘Don’t you think it would be a good idea if I let my hair grow out?’ she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s.

‘I like it the way it is.’

‘I get so tired of it,” she said. ‘I get so tired of looking like a boy.’

George shifted his position in the bed. He hadn’t looked away from her since she started to speak.

“You look pretty darn nice,’ he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was getting dark.
‘I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she said. ‘I
want to have a kitty to sit on my lap and purr when I stroke her.’

“Yeah?’ George said from the bed.

‘And I want to eat at a table with my own silver and I want candles. And I want it to be spring and I want to
brush my hair out in front of a mirror and I want a kitty and I want some new clothes.’

‘Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
‘Anyway, | want a cat,” she said, ‘I want a cat. I want a cat now. If I can’t have long hair or any fun, I can
have a cat.’

George was not listening. He was reading his book. His wife looked out of the window where the light had
come on in the square.

Someone knocked at the door.

‘Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoiseshell cat pressed tight against her and swung down
against her body.

‘Excuse me,’ she said, ‘the padrone asked me to bring this for the Signora.’
Christina Rossetti

ECHO

Come to me in the silence of the night;

Come in the speaking silence of a dream;

Come with soft rounded cheeks and eyes as bright

As sunlight on a stream;

Come back in tears,

O memory, hope, love of finished years.

Oh dream how sweet, too sweet, too bitter sweet,
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Whose
Where souls brimfull of love abide and meset;
Where thirsting longing eyes
Watch the slow door
That opening, letting in, lets out no more.
Yet come to me in dreams, that [ may live
My very life again though cold in death:
Come back to me in dreams, that [ may give
Pulse for pulse, breath for breath:
Speak low, lean low,
As long ago, my love, how long ago!
SONG
When I am dead, my dearest,

Sing no sad song for me;
Plant no roses at my head,

Nor shady cypress-tree;
Be the green grass above me

With showers and dewdrops wet;
And if thou wilt, remember,

And if thou wilt, forget.
I shall not see the shadows,

I shall not feel the rain,
I shall not hear the nightingale

Sing on, as if in pain;
And dreaming through the twilight

That doth not rise or set,
Haply I may remember,

And haply I may forget.
REMEMBER
Remember me when I am gone away,
Gone far away into the silent land,
When you can no more hold me by the hand
Nor I half turn to go, yet turning stay.
Remember me when no more day by day
You tell me of our future that you planned;
Only remember me; you understand
It will be late to counsel then or pray.
Yet if you should forget me for a while
And afterwards remember, do not grieve:
For if the darkness and corruption leave
A vestige of thought that once I had,
Better by far you should forget and smile
Than you should remember and be sad.
The Beginning of Spring

34



35
In 1913 the journey from Moscow to Charing Cross, changing at Warsaw, cost fourteen pounds, six
shillings and threepence and took two and a half days. In the March of 1913 Frank Reid’s wife Nellie
started out on this journey from 22 Lipka Street in the Khamovniki district, taking the three children with
her — that is Dolly, Ben and Annushka. Annushka (or Annie) was two and three-quarters and likely to be an
even greater nuisance than the others. However Dunyasha, the nurse who looked after the children at 22
Lipka Street, did not go with them.
Dunyasha must have been in the know, but Frank Reid was not. The first he heard about it, when he came
back from the Press to his house, was from a letter. This letter, he was told by the servant Toma, had been
brought by a messenger.
‘Where is he now?’ asked Frank, taking the letter in his hand. It was in Nellie’s writing.
‘He’s gone about his business. He belongs to the Guild of Messengers, he’s not allowed to take a rest
anywhere.’
Frank walked straight through to the back right hand quarter of the house and into the kitchen, where he
found the messenger with his red cap on the table in front of him, drinking tea with the cook and her
assistant.
‘Where did you get this letter?’
‘I was called to this house,’ said the messenger, getting to his feet, ‘and given the letter.’
‘Who gave it to you?’
“Your wife, Elena Karlovna Reid.’
“This is my house and I live here. Why did she need a messenger?’
The shoe-cleaning boy, known as the Little Cossack, the washerwoman, who was on her regular weekly
call, the maid, and Toma had, by now, all come into the kitchen. ‘He was told to deliver it to your office,’
Toma said, ‘but you have come home earlier than usual and anticipated him.” Frank had been born and
brought up in Moscow, and though he was quiet by nature and undemonstrative, he knew that there were
times when his life had to be acted out, as though on a stage. He sat down by the window, although at four
o’clock it was already dark, and opened the letter in front of them all.

Tema 2. [TopoxkaeHne u BOCIpUATHE XyA0)KECTBEHHOT'O TeKcTa. MoieTMpoBaHue Xy105KECTBEHHOU
JIEACTBUTEIILHOCTHU.

Never Let Me Go

My name is Kathy H. I’'m thirty-one years old, and I’ve been a carer now for over eleven years. That sounds
long enough, I know, but actually they want me to go on for another eight months, until the end of this year.
That’ll make it almost exactly twelve years. Now I know my being a carer so long isn’t necessarily because
they think I’m fantastic at what I do. There are some really good carers who’ve been told to stop after

just two or three years. And I can think of one carer at least who went on for all of fourteen years despite
being a complete waste of space. So I’'m not trying to boast. But then I do know for a fact they’ve been
pleased with my work, and by and large, I have too. My donors have always tended to do much better

than expected. Their recovery times have been impressive, and hardly any of them have been

classified as “agitated,” even before fourth donation. Okay, maybe I am boasting now. But it means a

lot to me, being able to do my work well, especially that bit about my donors staying “calm.” I’ve
developed a kind of instinct around donors. I know when to hang around and comfort them, when to leave
them to themselves; when to listen to everything they have to say, and when just to shrug and tell them to

Anyway, I’m not making any big claims for myself. I know carers, working now, who are just as good and
don’t get half the credit. If you’re one of them, I can understand how you might get resentful — about my
bedsit, my car, above all, the way I get to pick and choose who I look after. And I’m a Hailsham student —
which is enough by itself sometimes to get people’s backs up. Kathy H., they say, she gets to pick and
choose, and she always chooses her own kind: people from Hailsham, or one of the other privileged estates.

Mrs Fox (a short story)
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That he loves his wife is unquestionable. All day at work he looks forward to seeing her. On the train home,
he reads, glancing up at the stations of commuter towns, land-steal under construction, slabs of
mineral-looking earth, and pluming clouds. He imagines her robe falling as she steps across the bedroom.
Usually he arrives first, while she drives back from her office. He pours a drink and reclines on the sofa.
When the front door opens he rouses. He tries to wait, for her to come and find him, and tell him about her
day, but he hasn’t the patience. She is in the kitchen, taking her coat off, unfastening her shoes. Her form,
her essence, a scent of corrupted rose.

Hello, darling, she says.

The shape of her eyes, almost Persian, though she is English. Her waist and hips in the blue skirt; he
watches her move — to the sink, to the table, to the chair where she sits, slowly, with a woman’s grace.
Under the hollow of her throat, below the collar of her blouse, is a dribble of fine gold, a chain, on which
hangs her wedding ring.

Hello, you.

He bends to kiss her, his hands in his pockets. Such simple pleasure; she is his to kiss. He, or she, cooks;
this is the modern world, both of them are capable, both busy. They eat dinner, sometimes they drink wine.
They talk or listen to music; nothing in particular. There are no children yet.

Later, they move upstairs and prepare for bed. He washes his face, urinates. He likes to leave the day on his
body. He wears nothing to sleep in; neither does his wife, but she has showered, her hair is damp, darkened
to wheat. Her skin is incredibly soft; there is no corrugation on her rump. Her pubic hair is harsh when it
dries; it crackles against his palm, contrasts strangely with what’s inside. A mystery he wants to solve every
night. There are positions they favour, that feel and make them appear unusual to each other. The trick is to
remain slightly detached. The trick is to be able to bite, to speak in a voice not your own. Afterwards, she
goes to the bathroom, attends to herself, and comes back to bed. His sleep is blissful, dreamless.

Of course, this is not the truth. No man is entirely contented. He has stray erotic thoughts, and irritations.
She is slow to pay bills. She is messy in the bathroom; he picks up bundles of wet towels every day.
Occasionally, he uses pornography, if he is away for work. He fantasizes about other women, some of
whom look like old girlfriends, some like his wife. If a woman at work or on the train arouses him, he
wonders about the alternative, a replacement. But in the wake of these moments, he suffers vertiginous fear,
imagines losing her, and he understands what she means. It is its absence which defines the importance of a
thing.

Saved

Jane Rogers

When Alice lifted a corner of the tarpaulin, a cidery whiff of rotting apples es-caped. Leaning closer in the
failing light she saw that the trailer was full of them. Excellent. Had she not clearly explained to Head that
she needed the trailer to move her grandma's bed?

'T haven’t had time to get rid of them,' he told her.

'Don’t you want them?'

'Couldn’t sell 'em. There's a glut.' He was called Head because he was always off it, according

to her brother Nick: Nick who was skulking in Oxford like the idle toad he was, pretending his term hadn’t
finished yet.

"They would have kept better if you hadn't left them in plastic bags.' She glanced around his so-called garden
which was piled with rusty old bits of farm equipment and random builders' supplies, and saw there was now
to put them.

'Dump 'em. Take 'em to the tip.' He turned towards his peeling front door. 'l

Quite a few of the apples in the first bag were alright, as far as she could see. A bit wormy, and the odd
brown patch, but plenty of them could be saved. How could he

throw away perfectly good food? 'Trash the planet

why don’t you?' she muttered to his closing door. She backed up the car and attached the trailer to the rear
bumper, winding the rope around both ends so the weight was evenly distributed. It would be fine over a sho
journey. If her parents had had a better car it would have had a tow bar. Well, if they'd had a better bigger
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She turned cautiously out of his gateway and eased the car up through the gears, watching the trailer in her
mirror. It was fine until she pulled out onto the main road. There she got stuck behind a car which had tinsel
wound round its aerial and a diamond shaped sign dangling in its back window, bearing the legend Fab
Mum on Board! The Fab Mum stopped at every junction, major and minor, and allowed all the traffic
waiting there to file out in front of her. Each time Alice had to stop, no matter how gently, the trailer jolted
the car. By the time she got home her teeth were on edge.

She began to unload the bags of apples into the hall. They were heavy so it wasn’t safe to use the handles;
she clutched the plastic bags to her chest and realised, too late, that festering juice was smearing all over her
leather jacket. The bags pretty much blocked the hall. She might as well sort them immediately for the full
joyful Friday night experience. Vince would probably be getting ready to go out partying, hunting for some
new female. Well hey, why should Alice care? This was so much more fun. Close inspection revealed that ea
contained soft brown putrefying apples mixed in with the green. Swiftly she filled the kitchen bin with
rotten apples and the washing up bowl and clothes-basket with half-bad ones. It was strange the way they
went; you'd pick one up that was green but then its underside was brown, with a kind of raised dottiness
where the two colours met. When you cut it in two, the decay inside went right up the core to the top. All you
save was the top sliver of the apple's cheeks. She imagined slicing Vince out of her system like this, like a
surgeon removing a tumour. Even the white, fresh-looking slices still seemed to have an aftertaste of rot.

She sprinkled them lavishly with cinnamon and cloves. Then her mother came home from hospital visiting
and put her hand on a wasp on the doorknob.

Once things had quietened down, they took a bottle of red into the sitting room, where the box of Christmas
decorations sat accusingly on the sofa.

'If I'd known you'd have to go to all this trouble —' her mother said.

The wine at home wasn’t as sour as the wine Vince chose in York. 'When are you getting the tree? Did you
tell Dad why I couldn’t visit?'

'T haven’t got time to get a tree! All he talks about is Grandma's. I could understand it if he'd been there even
once.'

Grandma had died in the spring leaving her house full of dirty old junk to Dad. Now suddenly there was a
buyer who wanted to move in before Christmas. Alice watched her mother drinking. Her face was pufty, she
seemed to have aged disproportionately since Alice started university.

'He's alright, Dad? I mean a hip replacement's routine, isn't it?'

"Yep. They'll get him up on his feet tomorrow, the nurse told me. Two to three days and I'll have him on my
hands here needing waiting on.'

'T'1l visit tomorrow after I've moved the bed.'

'He wants me to go and look through Grandma's stuff — I'm at the library till 5 tomorrow, I've told him —'
'Mum there's no point.'

'Her knick knacks, her photos, he says there are things of sentimental —'

'No there aren’t. And where would you put them anyway? This house is com-pletely stuffed.' Alice's
university possessions were heaped in a pathetic mound on the landing, since her mother had filled Alice's
room with a rowing machine and bags of remnants to make a quilt.

'Alice, I don’t see why the clearance people can't drop the bed off.'

"The man told me he'd need another van for the bed. Look, you want it don’t you? I'm happy to fetch it.’
'l don’t want it. It's your father who wants it. He claims its some kind of antique.'

"Well I'm not saving it if you're not going to use it, Mum.'

'Oh we'll use it! It's not as if our bed's anything to write home about.'

'OK then.'

'l can't understand why Nick's not back for Christmas. He could have given you a hand.'

'Mum, I can manage.'

'"The whole thing's ridiculous. We'll end up paying the clearance people more than the stuff is worth.' Her
mother took a bottle from the sideboard, poured a mouthful into her wine glass and swirled it round, then
drained the pink results. "Would you like some whisky? ' she said, pouring

it into the rinsed glass. 'Sorry, I can't be bothered with getting more glasses.'
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You come home from university with issues — real issues: like deciding to drop out of your course, and
splitting up with Vince, and having paid six months rent in advance when now you can't go on living in the
same house as him: you come home and your parents have turned into an alcoholic and an invalid, and you
have to help them.

It would be alright. She would be helpful now, and tell them about leaving York after Christmas. It would
soften the blow. She took a sip of the fiery whisky. "What's your badge, Mum?'

'Oh — it's supposed to be an angel, I think. You press it and it flashes.' She demonstrated. 'They were giving
them out at work.'

'Cool! Can I see?'

Her mother passed her the little pink and white plastic angel,

the tips of her wings were flashing yellow. Alice laughed.

'Keep it if you like,' her mother said. 'They've got all sorts. I'll bring you a reindeer to go with it." Alice
pinned the angel to her jumper. 'Come here and give us a hug,' said her mother, smiling at last. 'It's good to
have you home.'

By midnight her mother, sedated with Famous Grouse, had gone to bed, and Alice had filled another
binliner with peel, core and bad bits. Vince had not texted her. Four saucepans of apples were stewing on
the four cooker rings and the air was thick with steam and wasps. Other forms of wildlife, slugs and
maggoty things, had been revived enough by the warmth to start crawling up the walls. Excellent, she had
saved a whole eco-system. Alice turned everything off and went to bed, hoping Vince was so drunk that he
would suffer humiliating erectile dysfunction. Assuming he was with someone else. Which she might as
well assume.

She was awake at 6 so she got up and dealt with the rest of the apples. Then she sat on the doorstep

to have her breakfast cigarette, and worried about money. Maybe she should offer to clear Grandma's whole
house and sell the stuff on E-Bay. But it'd have to go into storage and that would cost. The clearance people
were charging the earth for storage. She should go online and check prices. All of it was rubbish but things
like the Formica kitchen table and red plastic chairs, they were probably retro by now, probably collectors'
The post came; a card from Nick in Oxford. It showed two shrunken heads from the Pitt Rivers Museum,
against a queasy green and yellow background. On the back he had scrawled, Pater and Mater, Yo! Giving
Xmas a miss this year END CAPITALISM NOW! X.

Excellent.

Her mother was getting ready for work and fussing about the apples. She didn’t have enough freezer boxes
for them. She didn’t want Alice to put the rotten ones in the compost. 'It'll be full, I won't be able to use it all
winter.'

Alice explained patiently that it would be full of decaying vegetable matter which is what compost bins are
for. But her mother was surprisingly assertive. Alice ended up reloading bags of slimy remains into the
trailer and getting stung in the process. The pain was a welcome distraction from the larger pain of the
entire world's idiocy. She drove carefully through the suburban streets to Grandma's. The bay window was
empty and dark: Grandma always used to put the same old moulting Christmas tree in the window,
festooned with two sets of lights, tie-on chocolates that she called 'fancies', and crowned with an angel. The
ends of the branches were bald from when Alice and Nick were little and had tugged the chocolates off and
stripped the soft plastic needles with them. When Mum offered to buy her a new tree Grandma had said,
'It'll see me out,' and Alice had been glad. She wondered what had happened to the angel — a proper little
doll with a steady smile and white gauze wings, who lived the rest of the year in a twist of yellowed
newspaper in the shoe box that held the lights. Alice had always felt sorry for her: how could one month of
glory on the tree make up for eleven months in that dark box?

She carried the apple mush round the back and emptied it out near the hedge, where it could rot down in
peace and put some goodness back into the soil. At least something would come from it; unlike her
relationship with Vince. Nothing was going to come from that. Why couldn’t she just have the strength of
mind to turn her stupid phone oft?



When Alice finally unlocked the back door and stepped into Grandma's silent house, it wasn’t possible to
keep going. The atmosphere in the house had set; the mingled smells of chip fat and disinfectant and Vick
had congealed in the cold, into a medium it was barely possible to push your way through. Alice leant over
the sink and forced the window open, then sat at the kitchen table. She stared down at her feet and saw there
was a sticky teaspoon lying on the floor. Her Dad hadn’t been here once. That was her Mum's complaint: his
own parents' house and he hadn't even been once in six months. She remembered coming here when she
was little, how the warm air smelt of baking and her grandma was flicking the cat off the table with a tea
towel, while the radio chattered and Grandpa was playing the piano and singing Old Man River in the front
room and Grandma was rolling her eyes and saying 'You can't hear yourself think!" and Alice was begging
'Can I help you ice the cake? Please? Please?' and Grandma was laughing and lifting her onto the chair for a
cuddle.

Hot tears sprang to Alice's eyes. Of course Dad hadn’t been here. How could he bear it? Alice glimpsed
down a tunnel in her head, herself, twenty-five years on, forcing her way into Mum and Dad's empty house.
Facing the mess, having to sort it.

Why would you go there? What could you possibly hope to find?

The lives that had been lived here at Grandma's, they'd had their moments. There were smiles in the photos,
music sheets in the piano stool, once-brilliant daubs of hers and Nick's magneted to the fridge door. There
were ingredients for Grandma's fantastic almond cakes in the kitchen cupboards; now stale, sour, grey.
Crawling with silverfish. The good things were already gone. Nothing could be saved. Her father must have
known this.

She could see that you would be ashamed. But it would be like being ashamed of wetting your pants.
Ashamed that you couldn’t help it. Ashamed that it had come to this, to old age and dirt; ashamed that you
hadn’t been here every day, washing things; ashamed that grandma wouldn’t let you buy her anything new;
ashamed that she had refused a cleaner and sacked the home help and told the community health nurse to
fuck off, and that you had been powerless to stop her, and that everything was broken and dirty; ashamed
that nothing you had done had stemmed the rising tide of decay.

Alice imagined seeing her Dad (who was in hospital, who she hadn’t even visited yet, for god's sake) and
liking and understanding him. Instead of being impatient with the irritating old buffer of her mother's
complaints. She blew her nose and gathered herself and went slowly up to the bedroom. The bed looked
OK. Not all that old, really — a bit Charles Rennie Mackintosh-ish. Quite designer-y. She dragged the
stained mattress to the floor, where it blocked the door and she had to battle on all fours to roll it over onto
itself. The sour stench and floppy dead weight of it were almost welcome. All those tiny flakes of sloughed
skin; she was practically rolling up her grandparents' bodies. It was the least she could do. She wedged it by
the chest of drawers and fetched a knife from the kitchen drawer to unscrew the bedframe. But the screws
were stuck fast, the blade broke before a single one had loosened.

The bedhead was weirdly sticky to touch; from medicine, Alice supposed, or from honey and lemon drinks,
or breakfasts in bed. Or even, a million years ago, her grandparents' sexual secretions? She tried to unthink
the thought. Abandoning her broken knife she searched under the stairs for a toolbox, then went out into the
sweet fresh air to the DIY on the corner. There was a product you could use for loosening stuff; Vince had
sprayed it on her bike lock when it had jammed. It was true, he used to be kind. When was the last time he
was kind? She fought back tears.

The balding man in the DIY refused to understand what she wanted. 'In a can - you spray it on, it loosens
things —'

'Lubricant, you mean?'

'Yes, for screws.'

'"Lubricant for screws.'

To Alice's humiliation, a spurt of laughter escaped her.

"'WD40,' said the man. 'Here. What kind of a screwdriver are you using?'

'A normal one.' How could he know about the knife?

"What you want is one of these. Best screwdriver a girl could have.' He wiggled his toilet-brush eyebrows
and handed her a heavy metal-handled tool with a price sticker that said £22.50.

' — why is it better?"
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'Does all the work for you. All you need's apply a little pressure. See?' He demonstrated a little switch in the
handle. 'Up for screwing. Down for unscrewing. Turns itself around, see?'
She didn’t see but it was pretty obvious she needed the best tool for the job, since the bed probably hadn’t
been taken to bits for fifty years. And the sooner she got out of this lecher's shop the better. She crossed her
fingers and gave him her visa card.
Having duly sprayed all the screws she tried to use the screwdriver. But when she leant on it, as Mr Lech
had demonstrated, the handle twizzled round uselessly while the head remained motionless. The only way
to make it work was to put the little switch in the central position, which turned it into an ordinary
screwdriver. But it was big and clumsy to hold and all her force could not budge a single screw.

Alice fell back against the folded mattress. Something, one single thing, surely, had to go right this
weekend. Dispassionately she wondered what it would be. She pressed her Christmas angel badge and
watched it flashing for a while. Such daylight as there was had almost drained from the sky and she

got up and switched on the lights. She was starving. What were the options? Mum would be going

straight from the library to hospital because Alice had the car. Who could she ask to help her? There

was no one. Head wanted the trailer back tomorrow. If she hadn’t had to deal with his wretched apples she'd
have finished hours ago. To have done all this and still no bed - it was beyond enduring.

In a rage she snatched up the screwdriver and attacked the screws again - heaving, twisting — and was at last
rewarded by an infinitesimal give, then movement. Slowly, grudgingly, the screws at the top end began to
yield. She loosened them all then moved on to the foot. The problem would come in removing them; the
whole frame would collapse, probably onto her. It was already listing drunkenly to one side. Her phone
went and she crawled to her bag to get it. Not Vince. Of course not: wrong ring tone. Mum, from the bus,
wanting to know if she could pick her up from the hospital at eight-thirty. 'Probably Mum, but I'm just in the
middle of this. I'll text you, OK?' Her mother wondered plaintively what they could eat. 'Applesauce,' she
said meanly and hung up. Vince would be cooking his disgusting onion-and-baked-bean omelette which he
made whenever she asked him to cook so she wouldn’t ask him again. She thought bitterly of the delicious
things she'd cooked for him from her Jamie Oliver book. He said they'd got boring. It was him that was
boring. Not her. Him. She had a brainwave. The frame could be balanced on kitchen chairs, one each side.
The seats were too high but when she laid them on their backs it was just possible to slide them under so the
frame rested on their legs. She fetched a cup to put the screws in.

Piece by piece she carried the frame downstairs. The bed-head was unwieldy; it caught a couple of the
pictures above the stairs as she tried to angle it round the top banister. Tough. Nobody would miss them.
The glass crunched into the carpet as she trudged up and down the stairs. At last all the pieces of the bed
were in the hall. She emptied the screws into the glove compartment and began loading the bed into the
trailer. Header. Footer. Side frame. Side frame. Top frame. Bottom frame. Slats. The wood was dense and
heavy, probably some precious, endangered-species, non-renewable hardwood.

She slumped into the driver's seat, trembling with hunger and fatigue. As she pulled away from the kerb she
heard the wood slither and rattle into position. She should have brought something to pad it where it leant
against the sides of the trailer. Well there was plenty of cloth in Grandma's house — old sheets, towels? No.
She couldn't bear to stop. It would be alright. She was driving so slowly and carefully that it would hardly
shift at all, there probably wouldn’t be a scratch on it. She made herself keep her eyes on the speedometer —
don’t go above 20.

Then her phone started up. Sweet Gene Vincent. He had selected the ringtone for her. Well, tough. It was
too late. She didn’t want to speak to him. She glanced at the speedometer, 20 mph. She didn’t allow her
eyes even a flicker towards the phone. She looked straight back to the road. There was an angel.

An angel. Life size. White in her headlights. She hit the brake.

A lot of things happened at once, and it was only possible to itemise them afterwards. The angel stretched
out her white wings as if she would fly. Alice's seat belt ripped into her neck and shoulder like a bear-claw,
while the car tried to pitch her through the windscreen then jerked madly backwards. There was a long
noise, shockingly loud, of crashing and splintering. A man running to the flight-poised angel. Then
pounding silence, expanding like a mushroom cloud in her head.

The man's face loomed at Alice's window. The silence popped. 'Are you alright? Please — let me —' He
opened the door. 'Can you get out? You — you stopped - like that!'



Alice fumbled at her seat belt and slithered out of the car. She saw that the trailer was on its side in the road
and that pieces of bed were scattered everywhere.

'Here,' said the man. "You've had a shock. Come and sit down.' He led her into a lit doorway and spoke a
different language to some other people who went outside and began to move the trailer. He sat her and the
angel on a sofa and went into the kitchen to make a cup of tea.

Alice could see now that it was a child, not an angel. She had on a white dress, intricately embroidered at
neck and hem. Her brown face was solemn and her black eyes examined Alice minutely. She looked about
four years old. After a moment she slid off the sofa and picked up a bowl of sweets from the table. She
carried it carefully to Alice, and offered it to her. Alice took a gold-wrapped toffee.

The man came back with two mugs of tea. 'I'm so sorry. It's her birthday. She was dancing when her cousins
left, I forgot to lock the door -'

The little girl stretched out her arms again as if she would do a twirl, then noticed Alice watching her and
concentrated very hard on choosing a sweet from the bowl.

'Her mother — ' the man said quietly, 'she runs out looking for her mother.'

'Her mother?'

He brushed his hand across his eyes. 'She's not here.' Alice saw him gather himself into politeness. 'l am so
sorry. I'll pay for your trailer, your firewood. I don’t know how to thank you. You saved her life.'

The man's face was beautiful. The child's face was beautiful.

'Tt wasn’t firewood. It was a bed.'

'Ah. I will pay for a new bed. Of course.'

The child, whom she had thought was an angel, was alive and gravely unpeeling a mini-mars bar. Slowly,
with the tinny taste of the tea, feeling began to creep back into Alice's numbed body and soul. She had not
killed the child. She had saved the child. The beautiful man was smiling at her.

The feeling that was creeping through her was happiness.
'"That bed was a lost cause,' she said. 'T'm glad your little girl is safe.'

Tema 3. [Iparmaruueckast ”HTEpIpPETALIMS XyJ0KECTBEHHOTO TeKCTa. Peub 1 ypoBEeHb EPCOHAXKA B
XyJ0KECTBEHHOM TEKCTE.
The Child’s Story
Charles Dickens

Once upon a time, a good many years ago, there was a traveller, and he set out upon a journey. It was a
magic journey, and was to seem very long when he began it, and very short when he got half way through.
He travelled along a rather dark path for some little time, without meeting anything, until at last he came to
a beautiful child. So he said to the child, "What do you do here?" And the child said, "I am always at play.
Come and play with me!"

So, he played with that child, the whole day long, and they were very merry. The sky was so blue, the sun
was so bright, the water was so sparkling, the leaves were so green, the flowers were so lovely, and they
heard such singing-birds and saw so many butterflies, that everything was beautiful. This was in fine
weather. When it rained, they loved to watch the falling drops, and to smell the fresh scents. When it blew,
it was delightful to listen to the wind, and fancy what it said, as it came rushing from its home-- where was
that, they wondered!--whistling and howling, driving the clouds before it, bending the trees, rumbling in the
chimneys, shaking the house, and making the sea roar in fury. But, when it snowed, that was best of all; for,
they liked nothing so well as to look up at the white flakes falling fast and thick, like down from the breasts
of millions of white birds; and to see how smooth and deep the drift was; and to listen to the hush upon the
paths and roads.

They had plenty of the finest toys in the world, and the most astonishing picture-books: all about scimitars
and slippers and turbans, and dwarfs and giants and genii and fairies, and blue-beards and bean-stalks and
riches and caverns and forests and Valentines and Orsons: and all new and all true.

But, one day, of a sudden, the traveller lost the child. He called to him over and over again, but got no
answer. So, he went upon his road, and went on for a little while without meeting anything, until at last he
came to a handsome boy. So, he said to the boy, "What do you do here?" And the boy said, "I am always
learning. Come and learn with me."
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So he learned with that boy about Jupiter and Juno, and the Greeks and the Romans, and I don't know what,
and learned more than I could tell--or he either, for he soon forgot a great deal of it. But, they were not
always learning; they had the merriest games that ever were played. They rowed upon the river in summer,
and skated on the ice in winter; they were active afoot, and active on horseback; at cricket, and all games at
ball; at prisoner's base, hare and hounds, follow my leader, and more sports than I can think of; nobody
could beat them. They had holidays too, and Twelfth cakes, and parties where they danced till midnight, and
real Theatres where they saw palaces of real gold and silver rise out of the real earth, and saw all the
wonders of the world at once. As to friends, they had such dear friends and so many of them, that I want the
time to reckon them up. They were all young, like the handsome boy, and were never to be strange to one
another all their lives through.

Still, one day, in the midst of all these pleasures, the traveller lost the boy as he had lost the child, and, after
calling to him in vain, went on upon his journey. So he went on for a little while without seeing anything,
until at last he came to a young man. So, he said to the young man, "What do you do here?" And the young
man said, "I am always in love. Come and love with me."

So, he went away with that young man, and presently they came to one of the prettiest girls that ever was
seen--just like Fanny in the corner there--and she had eyes like Fanny, and hair like Fanny, and dimples like
Fanny's, and she laughed and coloured just as Fanny does while I am talking about her. So, the young man
fell in love directly--just as Somebody I won't mention, the first time he came here, did with Fanny. Well! he
was teased sometimes--just as Somebody used to be by Fanny; and they quarrelled sometimes--just as
Somebody and Fanny used to quarrel; and they made it up, and sat in the dark, and wrote letters every day,
and never were happy asunder, and were always looking out for one another and pretending not to, and were
engaged at Christmas-time, and sat close to one another by the fire, and were going to be married very
soon--all exactly like Somebody I won't mention, and Fanny!

But, the traveller lost them one day, as he had lost the rest of his friends, and, after calling to them to come
back, which they never did, went on upon his journey. So, he went on for a little while without seeing
anything, until at last he came to a middle-aged gentleman. So, he said to the gentleman, "What are you
doing here?" And his answer was, "I am always busy. Come and be busy with me!"

So, he began to be very busy with that gentleman, and they went on through the wood together. The whole
journey was through a wood, only it had been open and green at first, like a wood in spring; and now began
to be thick and dark, like a wood in summer; some of the little trees that had come out earliest, were even
turning brown. The gentleman was not alone, but had a lady of about the same age with him, who was his
Wife; and they had children, who were with them too. So, they all went on together through the wood,
cutting down the trees, and making a path through the branches and the fallen leaves, and carrying burdens,
and working hard.

Sometimes, they came to a long green avenue that opened into deeper woods. Then they would hear a very
little, distant voice crying, "Father, father, I am another child! Stop for me!" And presently they would see a
very little figure, growing larger as it came along, running to join them. When it came up, they all crowded
round it, and kissed and welcomed it; and then they all went on together.

Sometimes, they came to several avenues at once, and then they all stood still, and one of the children said,
"Father, I am going to sea," and another said, "Father, I am going to India," and another, "Father, I am going
to seek my fortune where I can," and another, "Father, I am going to Heaven!" So, with many tears at
parting, they went, solitary, down those avenues, each child upon its way; and the child who went to
Heaven, rose into the golden air and vanished.

Whenever these partings happened, the traveller looked at the gentleman, and saw him glance up at the sky
above the trees, where the day was beginning to decline, and the sunset to come on. He saw, too, that his
hair was turning grey. But, they never could rest long, for they had their journey to perform, and it was
necessary for them to be always busy.

At last, there had been so many partings that there were no children left, and only the traveller, the
gentleman, and the lady, went upon their way in company. And now the wood was yellow; and now brown;
and the leaves, even of the forest trees, began to fall.

So, they came to an avenue that was darker than the rest, and were pressing forward on their journey
without looking down it when the lady stopped.

"My husband," said the lady. "I am called."
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They listened, and they heard a voice a long way down the avenue, say, "Mother, mother!"
It was the voice of the first child who had said, "I am going to Heaven!" and the father said, "I pray not yet.
The sunset is very near. I pray not yet!"
But, the voice cried, "Mother, mother!" without minding him, though his hair was now quite white, and
tears were on his face.
Then, the mother, who was already drawn into the shade of the dark avenue and moving away with her arms
still round his neck, kissed him, and said, "My dearest, I am summoned, and I go!" And she was gone. And
the traveller and he were left alone together.
And they went on and on together, until they came to very near the end of the wood: so near, that they could
see the sunset shining red before them through the trees.
Yet, once more, while he broke his way among the branches, the traveller lost his friend. He called and
called, but there was no reply, and when he passed out of the wood, and saw the peaceful sun going down
upon a wide purple prospect, he came to an old man sitting on a fallen tree. So, he said to the old man,
"What do you do here?" And the old man said with a calm smile, "I am always remembering. Come and
remember with me!"
So the traveller sat down by the side of that old man, face to face with the serene sunset; and all his friends
came softly back and stood around him. The beautiful child, the handsome boy, the young man in love, the
father, mother, and children: every one of them was there, and he had lost nothing. So, he loved them all,
and was kind and forbearing with them all, and was always pleased to watch them all, and they all honoured
and loved him. And I think the traveller must be yourself, dear Grandfather, because this is what you do to
us, and what we do to you.
Hitting Trees with Sticks
Jane Rogers
As I am walking home from the shops I pass a young girl hitting a tree. I should say she is about ten years
old. She’s using a stout stick, quite possibly a broom handle, and she is methodically and repeatedly
whacking the trunk, as if it is a job she has to do. There is a boy who stands and watches her. The tree is
Prunus subhirtella, flowering cherry, growing in the strip of grass that separates the pavement from the dual
carriageway.
I know that when I speculate about such things, I am on treacherous ground. But as I look at her I do have a
flicker, like the quick opening of a camera shutter, of Henry crouched on the bonnet of the old green Ford,
bashing it with a rock. We were at the farm then, so he must have been nine. The flicker is not so much of
what he did (because of course I remember the incident perfectly well) as of my own furious older-sister
indignation.
Watching the girl today I feel simply puzzled. So many things are puzzling. The only thing that is certain is
that I cannot trust myself to get it right. That flicker of indignant fury runs through my veins like a shot of
cognac. Wonderful. I can walk on with a spring in my step. Hitting trees with sticks makes me think of the
way they sometimes feed remains of animals to the same species; pigs, for example. Hitting the poor tree
with wood, making it beat itself. It is against nature, it adds insult to injury. But maybe I am missing
something.
When I come to unlock the front door, I can't find my keys. I find a set of keys in my bag but they aren’t
mine. Mine have two shiny wooden balls like conkers attached to the key-fob; boxwood and yew, golden
and blood red. I’ve had them for years. They came from trees that were uprooted in the great gale. There is
no fob at all with these keys, they are simply attached to a cheap metal ring. I search carefully through my
coat pockets and the compartments of my bag. I check in my purse. My own keys are definitely missing —
and as for these new ones, [ have never seen them in my life before. It is worth trying them, obviously, since
they must have appeared in my bag for a reason; and lo and behold, they open my door.
Al T can think is that Natalie must have put them there when she had an extra set cut. She must have
forgotten, and hung onto the old ones by mistake. I have to have a little chuckle over that, since she’s
always so keen to point out my lapses of memory.

The post has come while I was out. The council writes about the almond tree.

Your tree which stands 0.5 metres from the neighbouring garden, no 26 Chapel St, is aged and diseased,
with consequent danger of falling branches. Our inspector is unable to recommend a preservation order. A
tree surgeon will call on Oct 29 to fell this tree and remove the timber. Thank you for your co-operation.
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Their thanks are a little premature, since I have no intention of co-operating. I find the whole thing perfectly
extraordinary. Last spring the almond tree, Prunus dulcis, was smothered in blossom; the petals carpeted the
garden like pink snow. I can only assume they’ve made a mistake. Well, clearly they have made a mistake,
because nobody has been to inspect the tree. I’d know if they had because I would have had to let them
through the house to get into the garden.

There is always this nagging doubt, however. I have Natalie to thank for that. I know she has my best

interests at heart but one can feel undermined. Frankly, one does feel undermined, to the point where I find

it safer to tell her very little about my affairs, to save myself the confusion and humiliation of her

interference.

I let myself out into the garden to be perfectly sure. It is not a patch on its former glory but there are a few
sweet roses still, Rosa Mundi and Madame Alfred Carriére. And at the edge of the lawn the dear little
autumn croci, my last present from Neil. Now, the almond tree. Undoubtedly it is alive: the leaves are
turning. There are a couple of bare branches over next door’s garden but those leaves may well have
dropped early. It might be an idea to take a look. I am in the process of dragging one of the garden chairs to
the fence when I hear the doorbell. It rings repeatedly, as if an impatient person were stabbing at it without
pause.
At the door there’s a woman in jeans which are too young and too tight.

‘Meals on Wheels. Was you asleep love?’

‘I beg your pardon?’

‘Mrs Celia Benson?’

‘Yes.’

‘Let me bring it in, love, it’ll be stone cold.’

‘Certainly not.’

‘It’s your dinner, love. Shepherds pie.’

‘Is it for number 26? They’re away, you know.’

‘I"1l tell you what, you give your Natalie a ring. She’ll remind you. And let me just pop this on the kitchen
table.” She deposits her tray, leaving the kitchen filled with the thick odour of school canteen. Is it possible
Natalie has ordered Meals on Wheels without consulting me? Even for Natalie, that would be going a little
far. What on earth am I supposed to do with it? There’ll be some poor old dear somewhere down the road
waiting for her dinner, while this sits here getting cold. I should ring Meals on Wheels, I suppose.
When I go to pick up the phone, it’s not in its cradle. Somebody has moved it. Unless of course I left it by
my bed. That’s quite possible, I do take it up with me at night, and I’'m not always one hundred percent
about bringing it down again in the morning. You see [ am aware that I’'m not perfect at remembering. In
fact it’s only as I’'m making my way upstairs that I remember the girl. There is a girl who stays in the back
bedroom. How she has slept through all this racket I can't imagine. Her door is slightly ajar, so I can peep in
without disturbing her. But she’s gone. She must have slipped out while I was in the garden. She’s not a
spot of trouble, that girl, she’s so quiet and tidy you’d hardly know she was there. I can scarcely remember
the last time I spoke to her. My legs are playing up, so I sit on her bed and try to remember; it is important
to try. As Natalie says, in her rather brutal way, use it or loose it. I do remember looking in the room just
before I went to bed. And she was sleeping then, I saw her dark hair on the pillow. Now I would only have
looked in if I was checking she was there, which would suggest that she returned fairly late, while I was
watching television, and that she slipped quietly upstairs without me knowing. It would have been the
un-certainty which led me to check on her.

When I stand up and look out of her window my eye is drawn to the almond tree. Its leaves are turning,
some are yellow and some are red. But there’s a suspiciously bare branch above the fence. I hope it’s not
diseased. Someone has left a garden chair next to it, right on the flower bed. I shall have to go and move it
when I’ve had my dinner. I fancy a cheese salad sandwich, but when I look in the breadbin I am astonished.
There is no bread at all, not even a crust! Instead there is a neat brown paper parcel. It looks the sort of
parcel which might have been delivered by the postman; brown paper, sellotape, edges neatly folded in. But
most curious of all, there is no address. It is much too small to contain bread, so what is it doing in the
breadbin? I wonder if I am the victim of some kind of practical joke. Or — I hope I haven’t done something
foolish.



It is important Natalie should not find out; unless of course it is another of her attempts to be helpful,
backfiring. I have to hunt for the scissors to get through the sellotape, it really is extremely well wrapped. It
makes me think of pass the parcel. Imagine my astonishment at discovering inside - my doorkeys! They are
definitely mine, they have the two shiny wooden marbles from the yew and the box. I pop them into my coat
pocket directly, in order not to mislay them. Then I sit down to my dinner which is rather cool by this point.
I eat half the shepherds pie but leave the peas. I have never been able to understand the attraction of mushy
peas. I can't think why they gave them to me, whoever it was, the person who made my dinner. They have
been quick about it, I must say. Tidy too; I wonder if it was the girl upstairs? I could ask Natalie — or
perhaps just leave a thank you note by the cooker, that might be the best plan, cut out the middleman.

I put the kettle on and then I realise the phone is ringing. It is rather difficult to hear when the kettle is
roaring away, so | turn it off. Definitely the phone is ringing. But when I go to pick it up somebody has
moved it. I look on the table, the dresser, down the arms of the sofa. It has simply vanished. When it stops
ringing I turn the kettle back on and to my annoyance the phone starts up all over again. I have the sudden
inspiration that someone may have put it in the breadbin; but no, the breadbin is empty. That in itself is
strange, because I must have been shopping this morning. I take the weight off my legs and try to remember
what I bought. Bread, obviously, since I have run out; and very likely fruit, because the fruit bowl is empty.
I probably bought a nice little piece of cod or chicken for my tea. Where is my shopping? Is it possible
someone has nipped in and stolen it? I know that is unlikely. In fact, that is the sort of thing I am quite
determined not to think, because it is paranoid, and whilst it is one thing to be forgetful, it is entirely another
to be paranoid and irritating to others. As I have said to Natalie, if I ever get like Grandma, shoot me.

The telephone recommences its ringing and I recall that I have perhaps not fetched it down from beside my
bed. I am toiling up the stairs to see, when the doorbell rings.

It is Natalie with her mobile clamped to her ear. “Why can't you answer the phone, Mum?’

‘Why are you phoning me when you’re standing on my doorstep?’

‘I’ve been phoning you all day, you never answer. I thought something was wrong.’

‘I’ve been out.’

‘Where?’ She follows me into the kitchen.

‘Shopping.’

“Yes but you must’ve come back hours ago. You’ve had your lunch! What’s this?” She picks up a letter and
begins to read it. ‘Thank god, at last they’re dealing with that wretched tree.’

‘What does it say?’

‘Haven’t you read it?’

‘I don’t believe I have.’

‘They’re going to chop down the old almond tree that next door keep going on about.’

I am not sure who ‘they’ are, who plan to chop down my tree, but Natalie can be a little impatient so I shall
wait till she has gone, then read that letter for myself. I ask her if she would like some tea but she is in a
hurry.

‘Mum, where’s the phone? That’s why you didn’t answer, isn’t it.’

‘I don’t know what you mean.’

‘Where’s the phone?’ She presses her mobile and the phone begins to ring.

‘Please don’t do that, Natalie.’

Natalie goes upstairs and after a minute the ringing stops. She comes back down with the phone. ‘You need
to get an extension.’

‘That’s rather an extravagance, isn’t it?’

‘Mum. I have to come and check on you because you can't answer the phone because you don’t know where
itis.’

‘There really isn’t any need for you to check on me, you know.’

Natalie opens the fridge. ‘What are you having for tea?’

‘Chops.’

‘Where are they?’

‘I haven’t unpacked my shopping yet.’
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She sits down at the table. ‘Look, I worry about you. You forget things. I know you want to be independent
but sometimes -’

‘What do you want me to do?’

‘Get another phone. I’ll get it for you, you can pay me back. Alright?’

‘Alright.’

‘Good. Shall I unpack your shopping before I go?’

‘It’s fine thank you. I can do it myself.’

‘OK. I'll call in tomorrow after work. See you Mum.’ She kisses me and lets herself out. Lucky about that
shopping; now, I have to find it, quick sticks, before it slips my mind again. I have an inkling I’ve put it in
the breadbin — but no. It isn't in the fridge or the cooker; I wonder if the girl upstairs has taken it to her room
by mistake? But a thorough search upstairs draws a blank. I have to sit on her bed for a little rest, I really am
feeling quite done in.

When I come back down to the kitchen I notice a letter from the council on the table. They want to cut down
the almond tree! It was here when Neil and I bought this house in 1951. It must be nearly as old as I am, I
should be very sad to see it go. But I must concentrate on the shopping. I might have left it in the garden.
My legs are painful and it seems to me that the joy has rather gone out of the day. Maybe I could go to bed
early and not bother with tea.

No, that would not be sensible. Break your routine and where are you? Adrift on a wide wide sea. I let
myself out into the garden; it is already dusk, with a chill in the air. Someone has left one of the garden
chairs on the flowerbed near the tree. I move it, and then I have a good look under the bushes for my
shopping. If it isn’t there it’s nowhere; and that’s what I am forced to conclude. It is a relief to feel certain
about it. At least now I can sit down in the warm and stop worrying. But when I try to go back inside the
door won't budge. I know I haven’t locked it. I check my pockets — no keys. That proves it. But it is
definitely locked. I sit on a garden chair and try to decide what to do. Who has locked me out? I peer into
the sitting room but it is too dark to see.

I wonder if the girl upstairs has come in. I tap on the sitting room window. There is no reply. Then I hear the
phone begin to ring. I hope she might answer it, but it rings and rings, more than 20 times. Who could be
ringing me? Natalie. I am decidedly chilly. I feel around in the blackness of the garden shed and manage to
lay my hands on the picnic cloth, which I wrap around my shoulders. It smells rather sweetly of grass
clippings. The outdoor broom topples over, so I take it for a walking stick. I hobble back to the sitting room
window and listen to the phone ringing again. I expect she will come round in a while. She will be cross
with me.

I don’t want to be any trouble and everything seems to conspire against it. I can see I am nothing but
trouble. Perhaps I can make them hear me next door. But when I look up at their house, I remember they’re
away. They leave that bright bathroom light on to fool robbers, though any robber worth his salt

wouldn’t take long to work out that the bathroom light has been left on for a fortnight. They think

nothing of wasting electricity, the bulb must be 200 watts. It shines straight down onto my almond tree, as if
it were the star of the stage. That tree has been nothing but trouble.

When Natalie comes, she’ll not only be cross about the phone, she’ll also be cross about the tree. It has been
diseased for years. If it wasn’t for that tree I would never have had to come into the garden in the first place.
The trouble it’s caused: the letters, the telephone calls, the stream of people coming and going about that
tree - Why can't they just chop it down and have done with it?

I am a patient woman, I believe I am. I try to be patient. Not like Henry, he always had a horrible temper on
him. I can see him now, hitting and hitting that old green Ford, just because they wouldn’t let him ride the
tractor. But I have to ask where it has got me. Look at me now, trapped in my own garden in the cold and
the dark, with my swollen legs really quite troublesome, having to face Natalie being angry with me yet
again. Natalie is angry. I should be angry. First Grandma, and now this. I have to wonder, you know; is she
me? Am [ my mother?

I think about being angry. I think about feeling a hot flicker of rage, coursing through my veins like a shot of
cognac. | think I am angry. Really, I have had enough of all this, I have had it up to here. Grasping the
garden broom firmly I stride over to that wretched tree. It’s time I taught it a lesson. I raise my broom and
begin to whack it, good solid ringing blows on the trunk. Yes! My anger is warming me through and
through. It is time that old tree knew it was beaten.



The Terrible Old Man

Howard Phillips Lovecraft

It was the design of Angelo Ricci and Joe Czanek and Manuel Silva to call on the Terrible Old Man. This
old man dwells all alone in a very ancient house on Water Street near the sea, and is reputed to be both
exceedingly rich and exceedingly feeble; which forms a situation very attractive to men of the profession of
Messrs. Ricci, Czanek, and Silva, for that profession was nothing less dignified than robbery.

The inhabitants of Kingsport say and think many things about the Terrible Old Man which generally keep
him safe from the attention of gentlemen like Mr. Ricci and his colleagues, despite the almost certain fact
that he hides a fortune of indefinite magnitude somewhere about his musty and venerable abode. He is, in
truth, a very strange person, believed to have been a captain of East India clipper ships in his day; so old that
no one can remember when he was young, and so taciturn that few know his real name. Among the gnarled
trees in the front yard of his aged and neglected place he maintains a strange collection of large stones,
oddly grouped and painted so that they resemble the idols in some obscure Eastern temple. This collection
frightens away most of the small boys who love to taunt the Terrible Old Man about his long white hair and
beard, or to break the small-paned windows of his dwelling with wicked missiles; but there are other things
which frighten the older and more curious folk who sometimes steal up to the house to peer in through the
dusty panes. These folk say that on a table in a bare room on the ground floor are many peculiar bottles, in
each a small piece of lead suspended pendulum-wise from a string. And they say that the Terrible Old Man
talks to these bottles, addressing them by such names as Jack, Scar-Face, Long Tom, Spanish Joe, Peters,
and Mate Ellis, and that whenever he speaks to a bottle the little lead pendulum within makes certain
definite vibrations as if in answer.

Those who have watched the tall, lean, Terrible Old Man in these peculiar conversations, do not watch him
again. But Angelo Ricci and Joe Czanek and Manuel Silva were not of Kingsport blood; they were of that
new and heterogeneous alien stock which lies outside the charmed circle of New England life and traditions,
and they saw in the Terrible Old Man merely a tottering, almost helpless grey-beard, who could not walk
without the aid of his knotted cane, and whose thin, weak hands shook pitifully. They were really quite
sorry in their way for the lonely, unpopular old fellow, whom everybody shunned, and at whom all the dogs
barked singularly. But business is business, and to a robber whose soul is in his profession, there is a lure
and a challenge about a very old and very feeble man who has no account at the bank, and who pays for his
few necessities at the village store with Spanish gold and silver minted two centuries ago.

Messrs. Ricci, Czanek, and Silva selected the night of April 11th for their call. Mr. Ricci and Mr. Silva were
to interview the poor old gentleman, whilst Mr. Czanek waited for them and their presumable metallic
burden with a covered motor-car in Ship Street, by the gate in the tall rear wall of their hosts grounds.
Desire to avoid needless explanations in case of unexpected police intrusions prompted these plans for a
quiet and unostentatious departure.

As prearranged, the three adventurers started out separately in order to prevent any evil-minded suspicions
afterward. Messrs. Ricci and Silva met in Water Street by the old man's front gate, and although they did not
like the way the moon shone down upon the painted stones through the budding branches of the gnarled
trees, they had more important things to think about than mere idle superstition. They feared it might be
unpleasant work making the Terrible Old Man loquacious concerning his hoarded gold and silver, for aged
sea-captains are notably stubborn and perverse. Still, he was very old and very feeble, and there were two
visitors. Messrs. Ricci and Silva were experienced in the art of making unwilling persons voluble, and the
screams of a weak and exceptionally venerable man can be easily muffled. So they moved up to the one
lighted window and heard the Terrible Old Man talking childishly to his bottles with pendulums. Then they
donned masks and knocked politely at the weather-stained oaken door.
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Waiting seemed very long to Mr. Czanek as he fidgeted restlessly in the covered motor-car by the Terrible
Old Man's back gate in Ship Street. He was more than ordinarily tender-hearted, and he did not like the
hideous screams he had heard in the ancient house just after the hour appointed for the deed. Had he not told
his colleagues to be as gentle as possible with the pathetic old sea-captain? Very nervously he watched that
narrow oaken gate in the high and ivy-clad stone wall. Frequently he consulted his watch, and wondered at
the delay. Had the old man died before revealing where his treasure was hidden, and had a thorough search
become necessary? Mr. Czanek did not like to wait so long in the dark in such a place. Then he sensed a
soft tread or tapping on the walk inside the gate, heard a gentle fumbling at the rusty latch, and saw the
narrow, heavy door swing inward. And in the pallid glow of the single dim street-lamp he strained his eyes
to see what his colleagues had brought out of that sinister house which loomed so close behind. But when
he looked, he did not see what he had expected; for his colleagues were not there at all, but only the Terrible
Old Man leaning quietly on his knotted cane and smiling hideously. Mr. Czanek had never before noticed
the colour of that mans eyes; now he saw that they were yellow.

Little things make considerable excitement in little towns, which is the reason that Kingsport people talked
all that spring and summer about the three unidentifiable bodies, horribly slashed as with many cutlasses,
and horribly mangled as by the tread of many cruel boot-heels, which the tide washed in. And some people
even spoke of things as trivial as the deserted motor-car found in Ship Street, or certain especially inhuman
cries, probably of a stray animal or migratory bird, heard in the night by wakeful citizens. But in this idle
village gossip the Terrible Old Man took no interest at all. He was by nature reserved, and when one is aged
and feeble, one's reserve is doubly strong. Besides, so ancient a sea-captain must have witnessed scores of
things much more stirring in the far-off days of his unremembered youth.

Tema 4. KOrHUTUBHBIN [TOAXO0J K MHTEPIIPETALIMU XyJOKECTBEHHOI0 TeKcTa. [lapanurma nccnenoBanust
XYJI0O’KECTBEHHOTI'O TEKCTa.

The Night Moth With a Crooked Feeler
Clara Dillingham Pierson

The beautiful, brilliant Butterflies of the Meadow had many cousins living in the forest, most of whom were
Night Moths. They also were very beautiful creatures, but they dressed in duller colors and did not have
slender waists. Some of the Butterflies, you know, wear whole gowns of black and yellow, others have
stripes of black and white, while some have clear yellow with only a bit of black trimming the edges of the
wings.

The Moths usually wear brown and have it brightened with touches of buff or dull blue. If they do wear
bright colors, it is only on the back pair of wings, and when the Moth alights, he slides his front pair of
wings over these and covers all the brightness. They do not rest with their wings folded over their heads like
the Butterflies, but leave them flat. All the day long, when the sun is shining, the Moths have to rest on trees
and dead leaves. If they were dressed in yellow or red, any passing bird would see them, and there is no
telling what might happen. As it is, their brown wings are so nearly the color of dead leaves or bark that you
might often look right at them without seeing them.

Yet even among Moths there are some more brightly colored than others, and when you find part of the
family quietly dressed you can know it is because they have to lay the eggs. Moths are safer in dull colors,
and the egg-layers should always be the safest of all. If anything happened to them, you know, there would
be no Caterpillar babies.

One day a fine-looking Cecropia Moth came out of her chrysalis and clung to the nearest twig while her
wings grew and dried and flattened. At first they had looked like tiny brown leaves all drenched with rain
and wrinkled by somebody's stepping on them. The fur on her fat body was matted and wet, and even her
feelers were damp and stuck to her head. Her six beautiful legs were weak and trembling, and she moved
her body restlessly while she tried again and again to raise her crumpled wings.

She had not been there so very long before she noticed another Cecropia Moth near her, clinging to the
under side of a leaf. He was also just out of the chrysalis and was drying himself. "Good morning!" he cried.
"I think I knew you when we were Caterpillars. Fine day to break the chrysalis, isn't it?"

"Lovely," she answered. "I remember you very well. You were the Caterpillar who showed me where to find
food last summer when the hot weather had withered so many of the plants."
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"I thought you would recall me," he said. "And when we were spinning our chrysalides we visited together.
Do you remember that also?"
Miss Cecropia did. She had been thinking of that when she first spoke, but she hoped he had forgotten. To
tell the truth, he had been rather fond of her the fall before, and she, thinking him the handsomest
Caterpillar of her acquaintance, had smiled upon him and suggested that they spin their cocoons near
together. During the long winter she had regretted this. "I was very foolish," she thought, "to encourage him.
When I get my wings I may meet people who are better off than he. Now I shall have to be polite to him for
the sake of old friendship. I only hope that he will make other acquaintances and leave me free. I must get
into the best society."
All this time her neighbor was thinking, "I am so glad to see her again, so glad, so glad! When my wings are
dry I will fly over to her and we will go through the forest together." He was a kind, warm-hearted fellow,
who cared more for friendship than for beauty or family.

Meanwhile their wings were growing fast, and drying, and flattening, so that by noon they could begin to
raise them above their heads. They were very large Moths and their wings were of a soft dust color with
little clear, transparent places in them and touches of the most beautiful blue, quite the shade worn by the
Peacock, who lived on the farm. There was a brown and white border to their wings, and on their bodies and
legs the fur was white and dark orange. When the Cecropias rest, they spread their wings out flat, and do not
slide the front pair over the others as their cousins, the Sphinxes, do. The most wonderful of all, though, are
their feelers.

The Butterflies have stiff feelers on their heads with little knobs on the ends, or sometimes with part of them
thick like tiny clubs. The Night Moths have many kinds of feelers, most of them being curved, and those of
the Cecropias look like reddish-brown feathers pointed at the end.

Miss Cecropia's feelers were perfect, and she waved them happily to and fro. Those of her friend, she was
troubled to see, were not what they should have been. One of them was all right, the other was small and
crooked. "Oh dear," she said to herself, "how that does look! I hope he will not try to be attentive to me." He
did not mind it much. He thought about other things than looks.

As night came, a Polyphemus Moth fluttered past. "Good evening!" cried he. "Are you just out? There are a
lot of Cecropias coming out to-day."

Miss Cecropia felt quite agitated when she heard this, and wondered if she looked all right. Her friend flew
over to her just as she raised her wings for flight. "Let me go with you," he said.

While she was wondering how she could answer him, several other Cecropias came along. They were all
more brightly colered than she. "Hullo!" cried one of them, as he alighted beside her. "First-rate night, isn't
it?"

He was a handsome fellow, and his feelers were perfect; but Miss Cecropia did not like his ways, and she
drew away from him just as her friend knocked him off the branch. While they were fighting, another of the
strangers flew to her. "May I sit here?" he asked.

"Yes," she murmured, thinking her chance had come to get into society.

"I must say that it served the fellow right for his rudeness to you," said the stranger, in his sweetest way;
"but who is the Moth who is punishing him—that queer-looking one with a crooked feeler?"

"Sir," said she, moving farther from him, "he is a friend of mine, and I do not think it matters to you if he is
queer-looking."

"Oh!" said the stranger. "Oh! oh! oh! You have a bad temper, haven't you? But you are very good-looking in
spite of that." There is no telling what he would have said next, for at this minute Miss Cecropia's friend
heard the mean things he was saying, and flew against him.

It was not long before this stranger also was punished, and then the Moth with the crooked feeler turned to
the others. "Do any of you want to try it?" he said. "You must understand that you cannot be rude before
her." And he pointed his right fore leg at Miss Cecropia as she sat trembling on the branch.

"Her!" they cried mockingly, as they flew away. "There are prettier Moths than she. We don't care anything

Miss Cecropia's friend would have gone after them to punish them for this impoliteness, but she clung to
him and begged him not to. "You will be killed, I know you will," she sobbed. "And then what will become

"Would you miss me?" he asked, as he felt of one of his wings, now broken and bare.
"Yes," she cried. "You are the best friend I have. Please don't go."
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"But I am such a homely fellow," he said. "I don't see how you can like me since I broke my wing.

"Well, I do like you," she said. "Your wing isn't much broken after all, and I like your crooked feeler. It is so
different from anybody else's." Miss Cecropia looked very happy as she spoke, and she quite forgot how she
once decided to go away from him. There are some people, you know, who can change their minds in such a
sweet and easy way that we almost love them the better for it. One certainly could love Miss Cecropia for
this, because it showed that she had learned to care more for a warm heart and courage than for whole wings
and straight feelers.

Mr. Cecropia did not live long after this, unfortunately, but they were very, very happy together, and she
often said to her friends, as she laid her eggs in the best places, "I only hope that when my Caterpillar babies
are grown and have come out of their chrysalides, they may be as good and as brave as their father was."

A Respectable Woman

Kate Chopin

Mrs. Baroda was a little provoked to learn that her husband expected his friend, Gouvernail, up to spend a
week or two on the plantation.

They had entertained a good deal during the winter; much of the time had also been passed in New Orleans
in various forms of mild dissipation. She was looking forward to a period of unbroken rest, now, and
undisturbed tete-a-tete with her husband, when he informed her that Gouvernail was coming up to stay a
week or two.

This was a man she had heard much of but never seen. He had been her husband's college friend; was now a
journalist, and in no sense a society man or "a man about town," which were, perhaps, some of the reasons
she had never met him. But she had unconsciously formed an image of him in her mind. She pictured him
tall, slim, cynical; with eye-glasses, and his hands in his pockets; and she did not like him. Gouvernail was
slim enough, but he wasn't very tall nor very cynical; neither did he wear eyeglasses nor carry his hands in
his pockets. And she rather liked him when he first presented himself.

But why she liked him she could not explain satisfactorily to herself when she partly attempted to do so. She
could discover in him none of those brilliant and promising traits which Gaston, her husband, had often
assured her that he possessed. On the contrary, he sat rather mute and receptive before her chatty eagerness
to make him feel at home and in face of Gaston's frank and wordy hospitality. His manner was as courteous
toward her as the most exacting woman could require; but he made no direct appeal to her approval or even
esteem.

Once settled at the plantation he seemed to like to sit upon the wide portico in the shade of one of the big
Corinthian pillars, smoking his cigar lazily and listening attentively to Gaston's experience as a sugar
planter.

"This is what I call living," he would utter with deep satisfaction, as the air that swept across the sugar field
caressed him with its warm and scented velvety touch. It pleased him also to get on familiar terms with the
big dogs that came about him, rubbing themselves sociably against his legs. He did not care to fish, and
displayed no eagerness to go out and kill grosbecs when Gaston proposed doing so.

Gouvernail's personality puzzled Mrs. Baroda, but she liked him. Indeed, he was a lovable, inoffensive
fellow. After a few days, when she could understand him no better than at first, she gave over being puzzled
and remained piqued. In this mood she left her husband and her guest, for the most part, alone together.
Then finding that Gouvernail took no manner of exception to her action, she imposed her society upon him,
accompanying him in his idle strolls to the mill and walks along the batture. She persistently sought to
penetrate the reserve in which he had unconsciously enveloped himself.

"When is he going--your friend?" she one day asked her husband. "For my part, he tires me frightfully."
"Not for a week yet, dear. I can't understand; he gives you no trouble."

"No. I should like him better if he did; if he were more like others, and I had to plan somewhat for his
comfort and enjoyment."

Gaston took his wife's pretty face between his hands and looked tenderly and laughingly into her troubled
eyes.

They were making a bit of toilet sociably together in Mrs. Baroda's dressing-room.

"You are full of surprises, ma belle," he said to her. "Even I can never count upon how you are going to act
under given conditions." He kissed her and turned to fasten his cravat before the mirror.
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"Here you are," he went on, "taking poor Gouvernail seriously and making a commotion over him, the last
thing he would desire or expect."
"Commotion!" she hotly resented. "Nonsense! How can you say such a thing? Commotion, indeed! But, you
know, you said he was clever."

"So he is. But the poor fellow is run down by overwork now. That's why I asked him here to take a rest."

"You used to say he was a man of ideas," she retorted, unconciliated. "I expected him to be interesting, at
least. I'm going to the city in the morning to have my spring gowns fitted. Let me know when Mr.
Gouvernail is gone; I shall be at my Aunt Octavie's."

That night she went and sat alone upon a bench that stood beneath a live oak tree at the edge of the gravel
walk.

She had never known her thoughts or her intentions to be so confused. She could gather nothing from them
but the feeling of a distinct necessity to quit her home in the morning.

Mrs. Baroda heard footsteps crunching the gravel; but could discern in the darkness only the approaching
red point of a lighted cigar. She knew it was Gouvernail, for her husband did not smoke. She hoped to
remain unnoticed, but her white gown revealed her to him. He threw away his cigar and seated himself upon
the bench beside her; without a suspicion that she might object to his presence.

"Your husband told me to bring this to you, Mrs. Baroda," he said, handing her a filmy, white scarf with
which she sometimes enveloped her head and shoulders. She accepted the scarf from him with a murmur of
thanks, and let it lie in her lap.

He made some commonplace observation upon the baneful effect of the night air at the season. Then as his
gaze reached out into the darkness, he murmured, half to himself:

""Night of south winds--night of the large few stars!

Still nodding night--"

She made no reply to this apostrophe to the night, which, indeed, was not addressed to her.

Gouvernail was in no sense a diffident man, for he was not a self-conscious one. His periods of reserve were
not constitutional, but the result of moods. Sitting there beside Mrs. Baroda, his silence melted for the time.
He talked freely and intimately in a low, hesitating drawl that was not unpleasant to hear. He talked of the
old college days when he and Gaston had been a good deal to each other; of the days of keen and blind
ambitions and large intentions. Now there was left with him, at least, a philosophic acquiescence to the
existing order--only a desire to be permitted to exist, with now and then a little whiff of genuine life, such as
he was breathing now.

Her mind only vaguely grasped what he was saying. Her physical being was for the moment predominant.
She was not thinking of his words, only drinking in the tones of his voice. She wanted to reach out her hand
in the darkness and touch him with the sensitive tips of her fingers upon the face or the lips. She wanted to
draw close to him and whisper against his cheek--she did not care what--as she might have done if she had
not been a respectable woman.

The stronger the impulse grew to bring herself near him, the further, in fact, did she draw away from him.
As soon as she could do so without an appearance of too great rudeness, she rose and left him there alone.

Before she reached the house, Gouvernail had lighted a fresh cigar and ended his apostrophe to the night.
Mrs. Baroda was greatly tempted that night to tell her husband--who was also her friend--of this folly that
had seized her. But she did not yield to the temptation. Beside being a respectable woman she was a very
sensible one; and she knew there are some battles in life which a human being must fight alone.

When Gaston arose in the morning, his wife had already departed. She had taken an early morning train to
the city. She did not return till Gouvernail was gone from under her roof.

There was some talk of having him back during the summer that followed. That is, Gaston greatly desired it;
but this desire yielded to his wife's strenuous opposition.

However, before the year ended, she proposed, wholly from herself, to have Gouvernail visit them again.
Her husband was surprised and delighted with the suggestion coming from her.

"I am glad, chere amie, to know that you have finally overcome your dislike for him; truly he did not
deserve it."

"Oh," she told him, laughingly, after pressing a long, tender kiss upon his lips, "I have overcome everything!
you will see. This time I shall be very nice to him."



Hearts And Hands

by O. Henry

At Denver there was an influx of passengers into the coaches on the eastbound B. & M. Express. In one
coach there sat a very pretty young woman dressed in elegant taste and surrounded by all the luxurious
comforts of an experienced traveler. Among the newcomers were two young men, one of handsome
presence with a bold, frank countenance and manner; the other a ruffled, glum-faced person, heavily built
and roughly dressed. The two were handcuffed together.

As they passed down the aisle of the coach the only vacant seat offered was a re-versed one facing the
attractive young woman. Here the linked couple seated themselves. The young woman's glance fell upon
them with a distant, swift disinterest; then with a lovely smile brightening her countenance and a tender
pink tingeing her rounded cheeks, she held out a little gray-gloved hand. When she spoke her voice, full,
sweet, and deliberate, proclaimed that its owner was accustomed to speak and be heard.

"Well, Mr. Easton, if you will make me speak first, I suppose I must. Don't you ever recognize old friends
when you meet them in the West?"

The younger man roused himself sharply at the sound of her voice, seemed to struggle with a slight
embarrassment which he threw off instantly, and then clasped her fingers with his left hand.

"It's Miss Fairchild," he said, with a smile. "I'll ask you to excuse the other hand; "it's otherwise engaged just
at present."

He slightly raised his right hand, bound at the wrist by the shining "bracelet" to the left one of his
companion. The glad look in the girl's eyes slowly changed to a bewildered horror. The glow faded from her
cheeks. Her lips parted in a vague, relaxing distress. Easton, with a little laugh, as if amused, was about to
speak again when the other forestalled him. The glum-faced man had been watching the girl's countenance
with veiled glances from his keen, shrewd eyes.

"You'll excuse me for speaking, miss, but, I see you're acquainted with the marshal here. If you'll ask him to
speak a word for me when we get to the pen he'll do it, and it'll make things easier for me there. He's taking
me to Leavenworth prison. It's seven years for counterfeiting."

"Oh!" said the girl, with a deep breath and returning color. "So that is what you are doing out here? A
marshal!"

"My dear Miss Fairchild," said Easton, calmly, "I had to do something. Money has a way of taking wings
unto itself, and you know it takes money to keep step with our crowd in Washington. I saw this opening in
the West, and--well, a marshalship isn't quite as high a position as that of ambassador, but--"

"The ambassador," said the girl, warmly, "doesn't call any more. He needn't ever have done so. You ought to
know that. And so now you are one of these dashing Western heroes, and you ride and shoot and go into all
kinds of dangers. That's different from the Washington life. You have been missed from the old crowd."

The girl's eyes, fascinated, went back, widening a little, to rest upon the glittering handcuffs.

"Don't you worry about them, miss," said the other man. "All marshals handcuff themselves to their
prisoners to keep them from getting away. Mr. Easton knows his business."

"Will we see you again soon in Washington?" asked the girl.

"Not soon, I think," said Easton. "My butterfly days are over, I fear."

"I love the West," said the girl irrelevantly. Her eyes were shining softly. She looked away out the car
window. She began to speak truly and simply without the gloss of style and manner: "Mamma and I spent
the summer in Denver. She went home a week ago because father was slightly ill. I could live and be happy
in the West. I think the air here agrees with me. Money isn't everything. But people always misunderstand
things and remain stupid--"

"Say, Mr. Marshal," growled the glum-faced man. "This isn't quite fair. I'm needing a drink, and haven't had
a smoke all day. Haven't you talked long enough? Take me in the smoker now, won't you? I'm half dead for
a pipe."

The bound travelers rose to their feet, Easton with the same slow smile on his face.

"I can't deny a petition for tobacco," he said, lightly. "It's the one friend of the unfortunate. Good-bye, Miss
Fairchild. Duty calls, you know." He held out his hand for a farewell.

"It's too bad you are not going East," she said, reclothing herself with manner and style. "But you must go
on to Leavenworth, I suppose?"
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"Yes," said Easton, "I must go on to Leavenworth."
The two men sidled down the aisle into the smoker.

The two passengers in a seat near by had heard most of the conversation. Said one of them: "That marshal's
a good sort of chap. Some of these Western fellows are all right."

"Pretty young to hold an office like that, isn't he?" asked the other.

"Young!" exclaimed the first speaker, "why--Oh! didn't you catch on? Say--did you ever know an officer to
handcuff a prisoner to his right hand?"

4.3 TIpomexxyTouHas aTTecTalus Mo AUCHUILTNHE TPOBOAUTCA B hOpME 3a4eTa, SK3aMeHa

Tunosbie Bonpocekl 3auera (OIIK-3, OIIK-4, [1K-1, I1K-2, T1K-9)
1. ITonsiTHe TEKCTa B COBPEMEHHOW JTMHTBOCTUIIMCTHUKE.
2. Xyn0KECTBEHHBIN TEKCT, €r0 CBOWCTBA U KaTETOPHH.
3. CTpyKTypa XyA0KECTBEHHOI'O TEKCTA.
4. CpenctBa BbIABIKEHUS (AKTyaIM3alliH) I3bIKOBBIX €MHUI] B TEKCTE.
5. ®OHOIOTHYECKHUI YPOBEHb TEKCTOBOM OpraHU3aIvu.

Tunosble 3aganusa s 3adera (OIIK-3, OIIK-4, I1K-1, I1K-2, I1K-9)
[Ipoananmu3upyuTe cienayroume CTuXoTBOpeHus K. Pozertu
ECHO
Come to me in the silence of the night;

Come in the speaking silence of a dream;
Come with soft rounded cheeks and eyes as bright
As sunlight on a stream;
Come back in tears,
O memory, hope, love of finished years.
Oh dream how sweet, too sweet, too bitter sweet,
Whose wakening should have been in Paradise,
Where souls brimfull of love abide and meet;
Where thirsting longing eyes
Watch the slow door
That opening, letting in, lets out no more.
Yet come to me in dreams, that [ may live
My very life again though cold in death:
Come back to me in dreams, that [ may give
Pulse for pulse, breath for breath:
Speak low, lean low,
As long ago, my love, how long ago!
SONG
When I am dead, my dearest,
Sing no sad song for me;
Plant no roses at my head,
Nor shady cypress-tree;
Be the green grass above me
With showers and dewdrops wet;
And if thou wilt, remember,
And if thou wilt, forget.
I shall not see the shadows,
I shall not feel the rain,



I shall not hear the nightingale

Sing on, as if in pain;
And dreaming through the twilight

That doth not rise or set,
Haply I may remember,

And haply I may forget.
Remember
Remember me when I am gone away,
Gone far away into the silent land,
When you can no more hold me by the hand
Nor I half turn to go, yet turning stay.
Remember me when no more day by day
You tell me of our future that you planned;
Only remember me; you understand
It will be late to counsel then or pray.
Yet if you should forget me for a while
And afterwards remember, do not grieve:
For if the darkness and corruption leave
A vestige of thought that once I had,
Better by far you should forget and smile
Than you should remember and be sad.

Tunosbie Bonpockl 3xk3amena (OIIK-3, OIIK-4, I1K-1, I1K-2, T1K-9)
Bomnpocs 15 sk3amena
. [IoHsiTHE TEKCTA B COBPEMEHHOM JIMHI'BOCTHIIUCTHUKE.
. Xy1I0’KE€CTBEHHBIN TEKCT, €r0 CBOMCTBA U KaTETOPHUU.
. CTpyKTypa XyJ0’)K€CTBEHHOTO TEKCTA.
. CpenctBa BbIIBIKEHUS (aKTyaln3aliK) SI3bIKOBBIX €TUHUI] B TEKCTE.
. DOHOJIOTMYECKUI YPOBEHb TEKCTOBOM OpraHU3alluH.
. Mopdornornyeckuii ypoBeHb TEKCTOBOW OpPTaHHU3AIUH.
. CemaHTHYeCKasl CTPYKTypa CJI0BAa U BO3MOXHOCTH aKTyaJIu3al[uy aBTOCEMAaHTUYHOU JIEKCUKH.
. CTpyKTypHO-CEMaHTHYECKAsl U TEMATUYECKasi OpraHu3alns TEKCTa.
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. CuHTakcu4yecKkuil ypoBeHb XyI0KECTBEHHOTO TeKCTa. JIJTMHA U CTPYKTypa NMpeIoKeH s Kak (pakTopbl
aKTyaJU3aluy XyI0)KECTBEHHOIO CMBICIIA.

10. IToHATHE CUHTAKCUYECKOTO pUTMa TeKCTa. METo/Ibl €ro aHaJIn3a.

Tunossble 3ananns Aas 3x3amena (OIIK-3, OIIK-4, I1K-1, I[1K-2, [1K-9)
Tunossle 3amanus A7 SK3aMeHa
OcymiecTBUTE PUIOIOTHYECKHIA aHATH3 TEKCTa
First Confession (F. O’Connor)
It was pitch-dark and I couldn’t see priest or anything else. Then I really began to be frightened. In the
darkness it was a matter between God and me, and He had all the odds. He knew what my intentions were
before I even started; I had no chance. All I had ever been told about confession got mixed up in my mind,
and I knelt to one wall and said: “Bless me, father, for I have sinned; this is my first confession.” I waited

for a few minutes, but nothing happened, so I tried it on the other wall. Nothing happened there either. He
had me spotted all right.



It must have been then that I noticed the shelf at about one height with my head. It was really a place for
grown-up people to rest their elbows, but in my distracted state I thought it was probably the place you were
supposed to kneel. Of course, it was on the high side and not very deep, but I was always good at climbing
and managed to get up all right. Staying up was the trouble. There was room only for my knees, and nothing
you could get a grip on but a sort of wooden moulding a bit above it. [ held on to the moulding and repeated
the words a little louder, and this time something happened all right. A slide was slammed back; a little light
entered the box, and a man’s voice said “Who’s there?”

“Tis me, father,” I said for fear he mightn’t see me and go away again. I couldn’t see him at all. The place
the voice came from was under the moulding, about level with my knees, so I took a good grip of the
moulding and swung myself down till I saw the astonished face of a young priest looking up at me. He had
to put his head on one side to see me, and I had to put mine on one side to see him, so we were more or less
talking to one another upside-down. It struck me as a queer way of hearing confessions, but I didn’t feel it
my place to riticize.

“Bless me, father, for I have sinned ; this is my first confession” I rattled off all in one breath, and swung
myself down the least shade more to make it easier for him.

“What are you doing up there?” he shouted in an angry voice, and the strain the politeness was putting on
my hold of the moulding, and the shock of being addressed in such an uncivil tone, were too much for me. I
lost my grip, tumbled, and hit the door an unmerciful wallop before I found myself flat on my back in the
middle of the aisle. The people who had been waiting stood up with their mouths open. The priest opened
the door of the middle box and came out, pushing his biretta back from his forehead; he looked something
terrible. Then Nora came scampering down the aisle.

“Oh, you dirty little caftler! “she said. “I might have known you’d do it. I might have known you’d disgrace
me. [ can’t leave you out of my sight for one minute.”

Before I could even get to my feet to defend myself she bent down and gave me a clip across the ear. This
reminded me that [ was so stunned I had even forgotten to cry, so that people might think I wasn’t hurt at
all, when in fact I was probably maimed for life. I gave a roar out of me.

“What’s all this about? “the priest hissed, getting angrier than ever and pushing Nora off me. “How dare
you hit the child like that, you little vixen?”

“But I can’t do my penance with him, father,” Nora cried, cocking an outraged eye up at him.

“Well, go and do it, or I’ll give you some more to do,” he said, giving me a hand up. “Was it coming to
confession you were, my poor man?”” he asked me.

“’Twas, father,” said I with a sob.

“Oh,” he said respectfully, “a big hefty fellow like you must have terrible sins. Is this your first?”

“Tis, father,” said I.

“Worse and worse,” he said gloomily. “The crimes of a lifetime. I don’t know will I get rid of you at all
today. You’d better wait now till I’'m finished with these old ones. You can see by the looks of them they
haven’t much to tell.”

“I will, father,” I said with something approaching joy.

The relief of it was really enormous. Nora stuck out her tongue at me from behind his back, but I couldn’t
even be bothered retorting. I knew from the very moment that man opened his mouth that he was intelligent
above the ordinary. When I had time to think, I saw how right [ was. It only stood to reason that a fellow
confessing after seven years would have more to tell than people that went every week. The crimes of a
lifetime, exactly as he said. It was only what he expected, and the rest was the cackle of old women and
girls with their talk of hell, the bishop, and the penitential psalms. That was all they knew. I started to make
my examination of conscience, and barring the one bad business of my grandmother, it didn’t seem so bad.
The next time, the priest steered me into the confession box himself and left the shutter back, the way 1
could see him get in and sit down at the further side of the grille from me.

“Well, now,” he said, “what do they call you?”

“Jackie, father,” said 1.

“And what’s a-trouble to you, Jackie?”

Father,” I said, feeling I might as well get it over while I had him in good humour, “I had it all arranged to
kill my grandmother.”
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He seemed a bit shaken by that, all right, because he said nothing for quite a while.

“My goodness,” he said at last, “that’d be a shocking thing to do. What put that into your head?”
Father,” I said, feeling very sorry for myself, “ she’s an awful woman.

Is she? “ he asked. “ What way is she awful?

She takes porter, father,” I said, knowing well from the way Mother talked of it that this was a mortal sin,
and hoping it would make the priest take a more favourable view of my case.

“Oh, my ! “ he said, and I could see he was impressed.

“And snuff, father,” said I.

“That’s a bad case, sure enough, Jackie,” he said.

“And she goes round in her bare feet, father,” I went on in a rush of self-pity, “and she knows I don’t like

her, and she gives pennies to Nora and none to me, and my da sides with her and flakes me, and one night I
was so heart-scalded I made up my mind I’d have to kill her.”

“And what would you do with the body? “he asked with great interest.

“I was thinking I could chop that up and carry it away in a barrow I have,” I said.

“Begor, Jackie,” he said, “do you know you’re a terrible child?

“I know, father,” I said, for I was just thinking the same thing myself. “I tried to kill Nora too with a
bread-knife under the table, only I missed her.”

Is that the little girl that was beating you just now?”” he asked.

Tis, father.”

“Someone will go for her with a bread-knife one day, and he won’t miss her,” he said rather cryptically.

“You must have great courage. Between ourselves, there’s a lot of people I’d like to do the same to, but I’d
never have the nerve. Hanging is an awful death.”

Is it, father? “I asked with the deepest interest-1 was always very keen on hanging. “Did you ever see a
fellow hanged?”

“Dozens of them,” he said solemnly. “And they all died roaring.”

“Jay ! “ 1 said.

Oh, a horrible death ! “ he said with great satisfaction.

“Lots of the fellows I saw killed their grandmothers too, but they all said ‘twas never worth it.”

He had me there for a full ten minutes talking, and then walked out the chapel yard with me. I was
genuinely sorry to part with him, because he was the most entertaining character I’d ever met in the
religious line. Outside, after the shadow of the church, the sunlight was like the roaring of waves on a
beach; it dazzled me; and when the frozen silence melted and I heard the screech of trams on the road, my
heart soared. I knew now I wouldn’t die in the night and come back, leaving marks on my mother’s
furniture. It would be a great worry to her, and the poor soul had enough.

Nora was sitting on the railing, waiting for me, and she put on a very sour puss when she saw the priest with
me. She was mad jealous because a priest had never come out of the church with her.

“Well,” she asked coldly, after he left me, “what did he give you?”

“Three Hail Marys,” I said.

“Three Hail Marys,” she repeated incredulously. “You mustn’t have told him anything.”
“I told him everything,” I said confidently.

“About Gran and all?”

“About Gran and all.”

(All she wanted was to be able to go home and say I’d made a bad confession.)
“Did you tell him you went for me with the bread-knife?” she asked with a frown.
“I did to be sure.”

“And he only gave you three Hail Marys?”

“That’s all.”

She slowly got down from the railing with a baffled air. Clearly, this was beyond her. As we mounted the
steps back to the main road, she looked at me suspiciously.

“What are you sucking?” she asked. Bullseyes.”
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“Was it the priest gave them to you? ‘Twas.”

“Lord God,” she wailed bitterly, “some people have all the luck! ‘Tis no advantage to anybody trying to be
good. I might just as well be a sinner like you.”

Tunosbie TeMbl KypcoBbIx padot (OIIK-3, OIIK-4, IIK-1, IIK-2, ITK-9)
1. Xyno’keCTBEHHOE MPOCTPAHCTBO U BPEMSI: MHTEPIIPETAIUS.

2. IHTEepTeKCT M MHTEpIpETaLUs CUMBOJIA.

3. JKanp scce: koMnapaTUBHO-COIMIOCTABUTEIIbHBIN aHATU3.

4.4. llIkana oueHUBaHUS TPOMEKYTOUHOM aTTECTALMKI

3auer

Onenka

Kommnerenmu

Heckpuntopsl (ypOBHH) — OCHOBHBIE TIPU3HAKH OCBOCHUS (ITOKA3aTeNn
JOCTHXKCHHUSI pE3yJIbTaTa)

«3a4TEHOY
(50 - 100 6amoB)

OIIK-3

JleMOHCTpUpYEeT He JOCTAaTOYHBIH YPOBEHb 3HAHUS OCHOBHBIX
MOJIOKEHU ¥ KOHLIETIUKA TEOPUH U UCTOPUU MUPOBOI JIUTEPATYPHI;
(bakTopoB GOPMUPOBAHUS HALIMOHATIBHBIX JTUTEPATYPHBIX TPAIHULIMIA;
KOHCTAHT U KOHIENTOB HAIIMOHAIBHOTO KYJIbTYPHOTO MHpa, a TaK¥Ke
CHeU(pUKy ero BOIUIOIIEHHUS B XyA0)KECTBEHHOM TEKCTE.

OIIK-4

Cnabo opueHTHpyeTcsi B 0a30BBIX TMOHATHUAX COBPEMEHHOM
¢unonoru B MX HCTOPUM M  COBPEMEHHOM  COCTOSTHUH,
TEOPETUYECKOM, MPAKTUYECKOM U METOJOJOTHYECKOM aCIeKTax;
MMETh clladoe TPENCTaBICHHE O METOIMKax cOopa W aHaim3a
S3BIKOBOTO MaTepuaja U HHTEPIPETAMN TEKCTOB Pa3InYHbIX TUIIOB.
He wMoxer cucremMaTusupoBaTb, aHAJIUTUYECKH  OLIEHUBATD,
COOTHOCUTH S3BIKOBBIE U JIUTEparypHble (aKThl, MPUMEHSITH
MOJTlyYE€HHBIE TEOPETUYECKHWE 3HAHMWS Ha MPAKTUKE Ha JOJHKHOM
ypoBHe.[Borpockl, 3amaBaeMble  TNPENOAABATEIEM,  BbI3BIBAIOT
3aTpyIHEHUS.

IK-1

Cnabo OpHEeHTHpYeTCs B OCHOBHBIX M CIEIHAIbHBIX TEPMUHOB U
MOHATUIHBIN ammapara B OOJIACTH TEOPUU W HCTOPHH OCHOBHOTO
M3y4aeMoOro s3bIKa (S3BIKOB) W JIUTEpATyphl (JUTEparyp), TEOPUH
KOMMYHUKAIMH, (UIONOTUYECKOTO aHaiu3a W HWHTEPIpEeTaIuu
TEKCTa; MEJH W 3a/laud HAayYHBIX HCCIICOBAaHUI 10 HANpaBICHHIO
JeSITeTbHOCTH, 0a30BbIe NPHUHIMIBI M METOIbI WX OpraHW3allHu;
OCHOBHBIE MCTOYHUKHA HAaydyHOW MH(OpManmu B 00JacCTH TEOPUH U
UCTOPUH OCHOBHOTO HW3y4aeMOTO si3bIKa (S3BIKOB) W JIUTEPATypHI
(uTepatyp), TEOpUHM KOMMYHUKAIMH, (UIOJOTUYECKOTO aHalu3a U
UHTEepHnpeTanuu Tekcta.y Bompockl, 3agaBaeMbie MperonaBaresieM,
BBI3BIBAIOT 3aTPYIHCHHS

[K-2

He Bnageer B MOJIHOM Mepe CIIELMAIIBHONM METOJOJIOTUEH aHAIu3a B
00JIaCTH TEOpPHMHM OCHOBHOTO M3Y4aeMOro s3blKa. 3aTpyaHseTcs
OCYILECTBIATH OTOOp, aHajdM3 W CHCTEMaTH3alUIi0 Marepuaa,
XapaKTEePHU3YIOIIEro JOCTH)KCHUST HAyKd B OONACTH (PHUIIONOTHU;
co3JaBaTh U NMpOo(hecCHOHAIbHO aHAIM3UPOBAaTh HAayyHBIE TEKCHI B
obnmactu ¢Quuonorud. OTBeT He BCerga JIOTUYHO BBICTPOEH,
Marepuai usnaraercsi 0e3 npuMeHEeHUs] HayYHOU TePMHHOJIOTHH.

MK-9

JIEeMOHCTpPUPYET HE IOCTATOYHBIM YPOBEHb 3HAHMS KYJIbTYPbl peUH
Kak 00JacTu (pUI0NI0ruu; S36IKOBBIE, 3THYECKHE, KOMMYHHUKATHBHBIC
HOPMBI PEYEBOTO  OOILEHMUS; IpaBuja IIOCTPOEHUS TEKCTOB
Pa3NUYHBIX JKAaHPOB; THUIOJOTMIO PEYEBBIX OIMIMOOK; CHOCOOBI
penaKkTHpOBaHus, pedeprupoBaHusl, KOPPEKTUPOBAHUS TEKCTOB.




«HE 3a4TCHO»
(0 - 49 GannoB)

OIIK-3

JleMoHCTpUpYeT Ca0blii ypOBEHb 3HAHUSI OCHOBHBIX ITOJIOKEHUHN H
KOHIEMNIMA TEOPHH U UCTOPUUM MHUPOBOH JHMTEPATypbl; (HaKTOPOB
(bopMHPOBaHUS HAIIMOHAIBHBIX JIUTEPATYPHBIX TPAIUINI; KOHCTAHT
U KOHLENTOB HAIMOHAJIBHOIO KYyJABTYPHOIO MHpa, a TaKKe
cnienn(uKy €ro BOIUIOIICHUS B Xy/lIOXKeCTBEHHOM TekcTe.fHe moxer
BBIJICINTh MEXIUCLUIINHApHBIE CBA3U HeyBepeHHo u jornuecku
HEIOCJIEN0BATEIbHO U3JIaraeT MaTepHall.

OIlK-4

JleMoHCTpUpyeT claOblii YpOBEHb 3HAHUN 0a30BBIX MOHSITHMA
COBpEeMEHHOW (UIOIOTMU B WX UCTOPHH U COBPEMEHHOM
COCTOSIHUH, TEOPETUYECKOM, NPAKTHUYECKOM H METOHAOJIOTMYECKOM
acTieKTax; He UMEET MPEACTaBICHUSI 0O METOaUKax cOopa W aHaM3a
SI3bIKOBOTO MATE€pHaia U UHTEPIIPETALIMN TEKCTOB PA3JIUYHBIX THIIOB.
HeyBepeHHO 1 JIOTHYECKHU HEMOCIIEI0BATEIBbHO U3JIaracT MaTepual.

IK-1

He opueHTHpyeTCSI B OCHOBHBIX W CIICIUAIBHBIX TEPMHUHOB U
MOHATUIHBIN ammapara B OOJIACTH TEOPUU W HCTOPHH OCHOBHOTO
M3y4aeMoro si3blKa (SI3BIKOB) W JIUTEpaTyphl (JUTEparyp), TEOPUH
KOMMYHUKAIMH, (UIOJOTHYECKOTO aHajih3a W HWHTEPIpeTaIuu
TEKCTa; MEJH W 3a/laud HayYHBIX HCCIICOBAaHUI 10 HANpaBIICHHIO
JeSITeTbHOCTH, 0a30BbIe TNPHUHIMIBI M METOIbI MX OpraHW3allHu;
OCHOBHBIE MCTOYHHUKH HAaydyHOW MH(OpManmu B 00JacTH TEOPUH U
UCTOPUU OCHOBHOTO HW3y4aeMOTO si3bIKa (S3BIKOB) W JIUTEPATypHI
(uTepatyp), TEOpUHM KOMMYHUKAIMH, (HUIOJOTHUYECKOTO aHalu3a U
UHTEepHpeTanuu Tekcra. HenpaBuibHO OTBEYaeT Ha MOCTaBICHHBIC
BOTIPOCHI HJTH 3aTPYIHSICTCS C OTBETOM

[K-2

He wmoxer ocymecTBisTh O0TOOp, aHadM3 M CHCTEMaTU3aIUIo
Marepuaia, XapaKTepU3yIOIero MOCTIKEHHs HayKH B 001acTH
¢wtonoruy; cozgaBaTh W MPO(GECCHOHANIBHO aHATU3UPOBATh
Hay4YHbIe TEKCTHI B oOnactu Quionoruu. YHe 3HaeT cnenuagbHyIO
METONIOJIOTHIO aHaIM3a B O0JACTH TEOPUU OCHOBHOTO M3y4aeMoro.
He MoxeT BblienuTh MexIucCHUIUIMHAPHBIE CBA3U. HeyBepenHo u
JIOTUYECKHU HETOCIEN0BATEIbHO U3JIaracT MaTepuanl.

MK-9

JIeMOHCTPUPYET HM3KHMM YpOBEHb 3HAHUS KyJIbTYphl DPEUM Kak
obrmactu (pUIONOTUHU; S3BIKOBBIC, ITUYECKHE, KOMMYHHKAaTHBHbIC
HOPMBI PEYEBOTO  OOILEHMUS; IpaBuja IIOCTPOEHUS TEKCTOB
Pa3NUYHBIX JKAaHPOB; THUIOJOTMIO PEYEBHIX OIMIMOOK; CHOCOOBI
pelaKkTHpOBaHus, pedeprupoBaHUsl, KOPPEKTUPOBAHUS TEKCTOB.

DK3aMeH

Onenka

Kommnerenmu

Heckpuntopsl (ypOBHH) — OCHOBHBIE TIPU3HAKH OCBOCHUS (ITOKA3aTeNn
JTOCTH>KCHHUSI pE3yJIbTaTa)

OIIK-3

JleMOHCTpUpYyET BHICOKUH YPOBEHb 3HAHUSI OCHOBHBIX TMOJIOXKEHUH U
KOHLIETIUHA TEOpUH W HCTOPUM MHUPOBOM JIUTEpaTyphl; (aKTOpPOB
(dbopMupOBaHUs HALIMOHAIBHBIX JINTEPATYPHBIX TPAAULINMA; KOHCTAHT
M KOHLENTOB HAlMOHAJIBHOTO KYJIBTYPHOTO MHpa, a TaKke
cnenuduKy ero BOIUIOLIEHUS B XydoxecTBeHHOM Tekcte.Ha
BOIPOCHI OTBEYAET KPATKO U YETKO.

OIlK-4

JIeMOHCTpUpPYET BBICOKMH ypOBEHb 3HAHUW O0a30BBIX MOHITHIA
COBpEMEHHOW (uIomoruu B WX UCTOPHH U COBPEMEHHOM
COCTOSIHUH, TEOPETUYECKOM, NPAKTHUYECKOM H METOHAOJIOTMYECKOM
acmiekTax. B momHOM oOBbeme BlaieeT MPaKTUYCCKUMHU HaBBIKAMU
CUCTeMaTHu3alluu, 0000IIeHNs, aHaTN3a S3BIKOBBIX M JINTEPATYPHBIX
($akToB; yMeeT MPUMEHSThH MOJYYCHHBIE TEOPETHUUECKUE 3HAHUS HA
MPAKTHUKE.
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COTITHYHOY
(85 - 100 6amoB)

MK-1

JleMOHCTpUpYeT BBICOKMH  yYpPOBEHb 3HAaHHMS OCHOBHBIX U
CHEeLMANTbHBIX TEPMUHOB U TMOHATUHHBINA amnmapara B 001acTu
TEOPUHM M HUCTOPUU OCHOBHOTO H3y4aeMoro si3blka (SI3bIKOB) U
JIUTEpaTypsl (;tuTeparyp), TEOPUH KOMMYHMKALUH,
(UII0IOTHYECKOTO aHAN3a U MHTEPIPETAIIMH TEKCTa; LEJIN U 3a/1a4u
HAyYHBIX HCCIICAOBAHHUNA MO HAINPABICHUIO IESITEIbHOCTH, 0a30BbIC
INPUHLMIIBI M METOAbl MX OpraHU3allud; OCHOBHBIE HCTOYHUKH
Hay4YHOW MH(OpPMAanuu B OOJACTH TEOPHUH W HCTOPUH OCHOBHOTO
U3y4aeMOro $3bIKa (S3BIKOB) M JIMTEPATYpHl (JIUTEPATyp), TEOPUU
KOMMYHUKAIMH, (UIONOTUYECKOTO aHajdu3a M HUHTEpHpeTanuu
TEKCTa.

[1K-2

JleMOHCTpHUpYyeT 3HAHWE W MOHWMaHHE CIICIUAIBHOW METOMOJOTHH
aHamm3a B OOJNACTH  TEOpPUM  OCHOBHOTO  HM3y4aeMOro
s3b1ka. fOnpenenseT OCHOBHBIC TSI, 33a491, METOIBI 1 METOJUKH B
o0nacTd TEOpUM  OCHOBHOTO u3y4aemoro s3bika. 9YCBoOomHO
OpPHEHTUPYETCS B MH(OPMAIIMOHHOM H WJLTIOCTPATHBHOM MaTepuaie
(TmpuMepbl U3 MPAKTUKH, TAOIUIIBI, TPAQUKH | T.JI.), aHATTU3UPYET U
o0o6mraer marepuan. YHa Bompockl OTBe4aeT apryMeHTHPOBAHO,
YBEPEHHO.

I1K-9

JleMOHCTpUpPYET BBICOKUN YPOBEHb 3HAHUS KyJIbTYpbl peud Kak
oOmactu (UIOJOTUU; S3BIKOBBIE, ATHYECKHE, KOMMYHUKAaTHUBHBIC
HOPMBI PEYEBOTO OOIIEHUS; IpaBWjia TOCTPOCHUS TEKCTOB
pa3IMYHBIX >KAaHPOB; THUIIOJOTHIO PEYEBBIX OMIMOOK; CHOCOOBI
penakTUpOBaHUs, pePeprupoBaHUs, KOPPEKTUPOBAHUS TEKCTOB.

«XOPOIIIO
(70 - 84 6amoB)

OIIK-3

JIeMOHCTpHUPYET TOCTAaTOYHO BBICOKUN YPOBEHb 3HAHMSI OCHOBHBIX
MOJIOKEHUI ¥ KOHLIETIUKA TEOPUH U UCTOPUU MUPOBOM JIUTEPATYPHI;
(bakTopoB GOpMUPOBAHUS HALIMOHATIBHBIX JTUTEPATYPHBIX TPAIHULIMIA;
KOHCTAHT U KOHIENTOB HAIIMOHAIBHOTO KYJIBTYPHOTO MHpa, a TaK¥Ke
CHeU(pUKy ero BOIUIOIMIEHHUS B XyA0)KECTBEHHOM TEKCTE.

OIIK-4

JIeMOHCTpHUpPYET JOCTAaTOYHBIA YPOBEHb 3HAHUS 0a30BBIX TMOHATHN
COBpEMEHHOM (umosoruu B HUX UCTOPUM U COBPEMEHHOM
COCTOSIHMH, TEOPETHYECKOM, MPAKTUYECKOM M METOAOJIOIHYECKOM
acreKkTax; MMeeT MpeJCTaBlIeHHEe O MeToAMKax cOopa W aHanM3a
S3BIKOBOTO MaTepuajia U UHTEPIPETAMN TEKCTOB Pa3InYHBIX TUIIOB.
CrocobeH cucTeMaTu3upoBaTh, 000011aTh, COOTHOCHUTD SI3BIKOBBIE U
TuTepaTypHble (DAaKThl; MPUMEHSATH IOJYYEHHbIE TEOPETUUECKUE
3HaHHMA Ha TmpakThke. OTBET MOCTPOEH JIOTUYHO, MaTepuai
U3JIaraeTcs XOPOIIUM SI3bIKOM.

MK-1

JlocTaToyHO CBOOOIHO OPHEHTHUPYETCS B OCHOBHBIX M CIELHA]
TEPMUHOB M TOHATUHHBINA ammapara B 00JacTH TEOPUM U HCT
OCHOBHOTO H3y4aeMOIO s3blKa (SI3bIKOB) M JIMTEparypbl (JIUTEpa)
TEOPUH KOMMYHHUKAIMM, (PUIOJIOrMYECKOrO aHallM3a M HHTEPIPET
TEKCTa; LEJM M 3aJayd Hay4dHbIX HCCIIEJOBAHUN II0 HAaIpaBIIg
NesITeIbHOCTH, 0a30BbIe MPUHIIMITBEI U METO/IbI MX OPTaHU3AIMH; OCHQ
UCTOYHUKM HayyHOH HMHPOpMAruu B 00JacTH TEOPUH U HCT
OCHOBHOTO H3y4aeMOIO s3blKa (SI3bIKOB) M JIMTEpaTrypbl (JIUTEpa)
TEOPUH KOMMYHHUKAIMM, (PUIOJIOrMYECKOrO aHallu3a M HHTEPIIPET
tekcra.JHa Bompocsl 0TBE4aeT KpaTko, apryMEHTHPOBAHO, YBEPEHHO,

10 CYIIECTBYY|
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[K-2

JIeMOHCTpUpPYET  JIOCTAaTOYHBI  ypOBEHb  BIAJACHUS  CIICHHAI]
METONOJIOTHEH aHaln3a B 00JacTH TEOPUU OCHOBHOTO H3y4aeMOIo
s3pika. Crioco0eH OCyIIeCTBISATh OTOOD, aHAIH3 M CUCTEMATHU3AIIHIO
Marepuaja, XapaKTepU3YyIOIero MOCTIKEHHs HayKH B 001acTH
¢wtonoruy; cozgaBath W MPO(GECCHOHANIBHO aHATU3UPOBATh
HayuyHble TEKChl B 0O0MacTd  (QWIONOTMM C  HEKOTOPBIMH
HeTouHOCTAMHU. JOTBET MOCTPOEH JOTMYHO, MaTepHall H3Jaraercs
XOPOILIUM SI3BIKOM.

MK-9

JIeMOHCTpPHUPYET 1OCTATOUYHO BBICOKMH YPOBEHb 3HAHUS KYJBTYpbI
Kak o0nactu (UIONOTUH; S3bIKOBBIC, ITUYECKHE, KOMMYHMKATH]
HOPMBI PEYEBOr0 OOINEHUs; NpaBUiIa MOCTPOCHHUS TEKCTOB Pa3iM:
’KAHPOB; THUIIOJIOTHIO PEYEBBIX OIIMOOK; CHOCOOBI PETAKTUPOB3
pedepupoBaHus, KOPPEKTHPOBAHUS TEKCTOB.

«YIOBJIETBOPUTEIHHOY
(50 - 69 6amnoB)

OIIK-3

JleMOHCTpHUpYET He JOCTATOYHBIA YPOBEHb 3HAHUS OCHOBHBIX TOJION
W KOHLEMUUH TEOpUH M HCTOPUU MHUPOBOM JUTEpaTyphl; (akt
dbopMupoBaHusl HAIMOHAJIBHBIX JUTEPATYPHBIX TPAAULINNA; KOHCTA
KOHIIETITOB HAIllMOHAJIILHOTO KYJIBTYPHOTO MHUpa, a TaKkKe CleluUK]
BOIUIOIICHUS B XyJJOKECTBEHHOM TEKCTE.

OIIK-4

Cnabo opueHTHpYyeTCsl B 0a30BBIX MOHATHIX COBPEMEHHOU (hUiI0JI0}
UX UCTOPUU U COBPEMEHHOM COCTOSTHUH, TEOPETUYECKOM, ITPAKTHYEC
METOZ0JIOTMYECKOM acleKTaxX; UMETh cllaboe MPEACTaBIECHUE O METO]
coopa M aHanM3a SA3BIKOBOTO Marepuaja U HMHTEPHpPETaluu Tey
pa3nuuHbIX TUMOB. He MoxeT cuctemMaru3upoBarh, aHaJIUTHY
OLICHHBAaTh, COOTHOCUTH SI3BIKOBBIE U JIMTEpATypHbIE (PaKThl; MPUM{
MOJlyYEeHHbIE TEOPETUYECKHWE 3HAHHWA Ha TMpaKTUKE Ha JIOJIA
ypoBHe.[Boripockl, 3amaBaeMble  TPENOAABATEIEM,  BBI3BIBAIOT
3aTpyIHEHUS.

IK-1

Cnabo OpHEeHTHpYeTCs B OCHOBHBIX M CIEIHAJIbHBIX TEPMUHOB U
MOHATUIHBIN ammapara B OOJIACTH TEOPUU W HCTOPHH OCHOBHOTO
M3y4aeMoOro si3bIKa (S3BIKOB) W JIUTEpaTyphl (JUTEparyp), TEOPUH
KOMMYHUKAIMH, (UIONOTHYECKOTO aHajlh3a W HWHTEPIpEeTaInu
TEKCTa; MEJIM W 3a/laud HayYHBIX HCCIICOBAaHUI 10 HANpaBICHHIO
JESTeTbHOCTH, 0a30BbIe TNPHUHIMIBI M METOIbI MX OpraHW3allHu;
OCHOBHBIEC MCTOYHUKHA HAaydyHOW MH(OpManmu B 00JacTH TEOPUH U
HCTOPUU OCHOBHOTO HW3y4aeMOTO si3bIKa (S3BIKOB) W JIUTEPATypHI
(uTepatyp), TEOpUH KOMMYHUKAIMH, (UIOJOTUYECKOTO aHalnu3a U
UHTEepHnpeTanuu Tekcta.y Bompockl, 3agaBaeMbie MperonaBaresieM,
BBI3BIBAIOT 3aTPYIHCHUSA

[K-2

He Bnageer B MOJIHOM Mepe CIIELMAIIBHON METOJOJIOTHEH aHaIu3a B
00JIaCTH TEOpHHM OCHOBHOTO M3Y4aeMOro S3bIKa. 3aTpydHseTcs
OCYILECTBIATH OTOOp, aHajdM3 M CHCTEMaTH3alUIo MarepHaa,
XapaKTEePHU3YIOIIEro JOCTH)KCHUST HAyKd B OONACTH (PHUIIONOTHUU;
co3JaBaTh U NMpo(hecCHOHATIbHO aHAIM3UPOBATh HAayyHBIE TEKCHI B
obrmactu ¢Quuonorud. OTBeT He BCerga JIOTUYHO BBICTPOEH,
Marepuai usnaraercs 0e3 npuMeHEeHUs] HayYHOU TePMHHOJIOTHH.

MK-9

JIEeMOHCTpPUPYET HE IOCTATOYHBIM YPOBEHb 3HAHMS KYJIbTYPbl pEUH
Kak 00JacTu (pUIoNIoruu; S36IKOBbIe, 3THYECKHE, KOMMYHHUKATHBHbIC
HOPMBI PEYEBOTO  OOILEHMUS; IpaBuja IIOCTPOEHUS TEKCTOB
Pa3NUYHBIX JKaHPOB; THUIOJOTMIO PEYEBBIX OIMIMOOK; CHOCOOBI
penaKkTHpoBaHus, peeprupOoBaHUsl, KOPPEKTUPOBAHUS TEKCTOB.
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OIIK-3 JleMoHCTpUpYeT Ca0blii ypOBEHb 3HAHUSI OCHOBHBIX ITOJIOKEHUHN H
KOHIEMNIMA TEOPHH U UCTOPUUM MHUPOBOH JHMTEPATypbl; (HaKTOPOB
(OpMUPOBAaHUS HALIMOHAIBHBIX JIUTEPATYPHBIX TPAJUIHNA; KOHCTAHT
U KOHICNITOB HAIMOHAJIBHOTO KYJIBTYpHOTO MHpa, a TaKKe
crieQHKy ero BOIUIOLUICHUS B XyHI0KeCTBeHHOM TekcTe.JHe moxker
BBIJICITUTh MEXIUCUUILTHHAPHBIC CBsi3u JHeyBepeHHO U JOornvecku
HETIOCIIeIOBaTeIbHO U3JIaraeT MaTepHall.

OIIK-4 JleMoHCTpUpyeT claOblii YpOBEHb 3HAHUN 0a30BBIX MOHSITHMA
COBPEMCHHOW (WIOJOTHM B HMX KCTOPUHM W COBPEMEHHOM
COCTOSIHUHM, TEOPETHUYCCKOM, MPAKTUYCCKOM M METOIOJIOTHUECKOM
acIeKTax; He UMEET NPEICTABICHUS O METOIMKAX cOOpa M aHaiu3a
SI3BIKOBOTO MaTepHajia ¥ MHTEPIPETAIIMH TEKCTOB Pa3IHUHBIX THUIIOB.
HeyBepeHHO U JIOTHYECKH HETOCICI0BATEILHO U3JIaracT Marepual.

TTK-1 He opueHTHpyeTCSI B OCHOBHBIX W CIICIUAIBHBIX TEPMHUHOB U
MOHATUIHBIN ammapara B OOJIACTH TEOPUU W HCTOPHH OCHOBHOTO
M3y4aeMoro si3blKa (SI3BIKOB) W JIUTEpaTyphl (JUTEparyp), TEOPUH
KOMMYHUKAIMH, (UIOJOTHYECKOTO aHajih3a W HWHTEPIpeTaIuu
«HEY/IOBJIETBOPUTEIHLHOY TEKCTa; MEJH W 3a/laud HayYHBIX HCCIICOBAaHUI 10 HANpaBIICHHIO

(menee 50 6amnoB) JEeSITEeIBHOCTH, 0a30BbIe NMPHUHIUIBI M METOAbI MX OpraHU3allHu;
OCHOBHBIE MCTOYHHUKH HAaydyHOW MH(OpManmu B 00JacTH TEOPUH U
UCTOPUU OCHOBHOTO HW3y4aeMOTO si3bIKa (S3BIKOB) W JIUTEPATypHI
(uTepatyp), TEOpUHM KOMMYHUKAIMH, (HUIOJOTHUYECKOTO aHalu3a U
UHTEepHpeTanuu Tekcra. HenpaBuibHO OTBEYaeT Ha MOCTaBICHHBIC
BOTIPOCHI HJTH 3aTPYIHSICTCS C OTBETOMY|

[IK-2 He wmoxer ocymecTBisTh O0TOOp, aHadM3 M CHCTEMaTU3aIUIo
Marepuaia, XapaKTepU3yIOIero MOCTIKEHHs HayKH B 001acTH
¢wtonoruy; cozgaBaTh W MPO(GECCHOHANIBHO aHATU3UPOBATh
Hay4YHbIe TEKCTHI B oOnactu Quionoruu. YHe 3HaeT cnenuagbHyIO
METONIOJIOTHIO aHaIM3a B O0JACTH TEOPUU OCHOBHOTO M3y4aeMoro.
He MoxeT BblienuTh MexIucCHUIUIMHAPHBIE CBA3U. HeyBepenHo u
JIOTHYECKU HETIOCIIe0BaTeIbHO H3IaraeT Marepuat.y

I1K-9 JIeMOHCTPUPYET HM3KHMM YpOBEHb 3HAHUS KyJIbTYphl DPEUM Kak
obrmactu (pUIONOTUHU; S3BIKOBBIC, ITUYECKHE, KOMMYHHKAaTHBHbIC
HOPMBI PEYEBOTO  OOILEHMUS; IpaBWIa IIOCTPOCHUSA TEKCTOB
Pa3NUYHBIX JKAaHPOB; THUIOJOTMIO PEYEBHIX OIMIMOOK; CHOCOOBI
pelaKkTHpOBaHus, pedeprupoBaHUsl, KOPPEKTUPOBAHUS TEKCTOB.

5. Metoanueckue yKkazaHus JJisi 00y4al0UUXCsl 0 OCBOCHHM IO TMCHUILIMHBI (MOXYJIA)
5.1 Meroauueckue yKa3aHus IO OpraHU3aIlUN CaMOCTOSITEIbHOIM paboThl 00yUYaromuXCs:

[Mpuctynass Kk W3Y4YCHUIO AMCUMUIUIMHBI, B TEPBYIO OYepenb OOyJaromMMcs HEOOXOIUMO O3HAKOMHTHCS
comepkanremM padoueii mporpammbl aucturumabl (PIT[]), koTopas ompenenseT comepskaHue, oObem, a
TaKXKe MOPSAIOK N3yUSHHsSI U TIPENOAaBaHus y4eOHOU AUCITUTUINHBI, €€ pa3/elia, YacTH.

Jlnist caMOCTOSTENbHON pabOThl BAKHOE 3HaUE€HUE UMEIOT paszieisl «O0beM U copepikaHue TUCIUILTHHBDY,
«Y4eOHO-MeToauueckoe U HH(popMaIlMoHHOE 00ecTedeHne TUCIUILTMHBD U «MarepruanbHO-TEXHUIECKOe
obecriedeHre TUCIUILINHEI, IPOrpaMMHOE obecrieueHue, mpodeccHoHaIbHbIe 0a3bl TaHHBIX U
MH(POPMALMOHHBIE CIIPABOYHBIC CUCTEMBI.

B pazmene «O0veM u copepkaHWE AWCHUILIMHBDY YKA3bIBAIOTCS BCE pa3lelNbl M TEMBI U3ydaeMOM
JTUCIUILTAHBL, @ TAK)KE BUJIbI 3aHITHIA U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKHUX Yacax.

B pasmene «YdeOHo-meromuueckoe U uH(pOpManMOHHOE oOecledYeHne AUCHUIUIMHBDY — yKazaHa
pEKOMEH1yeMasi OCHOBHASI U JIOTIOJIHUTEIIbHAS JTUTEPATYpa.



B pazmene «MarepuanbHO-TEXHUYECKOE OOECIEUeHUE TUCIUIUIMHBL, TMPOTPaAaMMHOE OOecrieueHue,
npodeccruoHanbHble 0a3bl MaHHBIX W WH(OPMAIMOHHBIE CIPABOYHBIE CHCTEMBD» COACPKHUTCS IMEpeueHb
npodeccuoHaNbHBIX 0a3 JaHHBIX U HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX JJISi OCBOCHHUS
TACIIUATUIMHEL

5.2 Pexomennaruu o0y4aromumcs 1o padbore ¢ TeOPETHUECKUMHU MaTepHallaMu 110 TUCIUITIMHE

[Ipu uzyyennu u npopabOTKe TEOPETUUECKOT0 MaTepHana HeoOX0AUMO:

- IPOCMOTPETH elle pa3 mpe3eHTanuio Jekunu B cucreMe MOODLe, TOBTOPUTH 3aKOHCIIEKTUPOBAHHBIN Ha
JEKUMOHHOM 3aHATUM MaTepual M JOMNOJIHUTh €ro € YYEeTOM PEKOMEHJOBAaHHOM IOMOIHUTEIbHOU
JTUTEPaTyphl;

- IIPY CaAMOCTOSITEIBHOM M3yYE€HUH TEOPETUYECKOM TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Ysl PEKOMEHIOBAHHBIE
B PII/] ucrounuku, npodeccruoHayibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbBIE CUCTEMBI:

- OTBETUTDH Ha BOIIPOCHI JIsl CAMOCTOATEIILHON pabOoThI, TTO TeMe MpecTaBieHHbIe B myHKTe 3.2 PIT/I.

- TP IOATOTOBKE K TEKYIIEMY KOHTPOJIIO HCIIOIb30BaTh MaTepralibl (hoHa oreHouHbIX cpencts (POC).
5.3 Pexomenmanuu mo paboTe ¢ HayYHOU U y4eOHOM JIUTepaTypoit

PabGota ¢ OCHOBHOM M JONOJIHUTENBHOM JIHUTEPATYpOl SBISETCS IIaBHOM (OpMOIl caMOCTOATENbHOM
paboThl M HEoOXOoOMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAaHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia M PEeKOMEHIOBAHHBIX
HCTOYHMKOB U JINTEPATYPHI 110 TEMATHKE JIEKIIUH.

KoHCHeKT JIeKInu JOJKEeH coliepKaTh pedepaTUBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pasMmeleHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYpPhl IO
TeMaM, BBIBOJBI MO KaXKAOMY Bompocy. KoHCIeKT MOXKeT OBITh BBITIOJIHEH B paMKax paclieuyaTKd BbIIa4uH
MPe3eHTAlUi JIGKIUH WM B OTACNBHOW TeTpaau mo mpeaMery. OH JOKeH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKAaTh HE OTHOCALIYIOCS K TeMe UH(POPMAIUIO HITH PUCYHKH.

KoHcnieKThl HayyHOW JHUTEparypbl MPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI CONEPIKaTh
OTBETHl HA KaX/blii TOCTaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpAa, HAa3BaHMS W TOJA HW3AAHUS HUCIOJIb3YeMOH HayyHOW JHMTEpaTyphl.
KoHcniekT MoOXeT ObITh ONOpPHBIM (COAEpXAaTh JHUIIb OCHOBHBIE KIIIOUYEBBIC MO3MIIMH), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET ObITh MOAPOOHBIM. OO0bEeM KOHCHEKTa
OIIPENETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOH CTYICHT MOXKET:

- JenaTh 3allUCU IO XOAy 4YTE€HHS B BMJIE NPOCTOr0 WIM pPa3BEPHYTOrO IIaHa (co31aBaTh IEPEUYEHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOYHHKE);

- COCTaBJATH TE3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOPOTKOE
U3JI0KEHUE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 000011IeHe OCHOBHBIX BOIIPOCOB PabOTHI);

- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).

5.4. PexomeH1a1iuy MO NOATOTOBKE K OTAEJIBHBIM 33aHUAM TEKYIIETO KOHTPOJISA

CobecenoBanue MpennoyaraeT OpraHu3aluio Oecelpl MpernoAaBareist co CTyAEHTaMH 10 BOIpPOcam
MPAKTHYECKOTO 3aHATUS C LIEJbI0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, Teme, mpobieme W T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUH, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1.

YCTHBIE OMpOC MOXET TMPUMEHATHCS B pas3audHbIX (Qopmax: (QpoHTAIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEKALIETO OIICHKE:

- MPaBWJIBHOCTh OTBETA 110 COAECPIKAHHUIO;

- IOJTHOTA U TIIyOuHa OTBETA;

- CO3HATEJIbHOCTh OTBETA;

- JIOTHKA U3JI0KEHUS MaTepuaa;

- PalMOHAJILHOCTh UCIIOJIb30BaHHBIX PUEMOB U CTIOCOOOB PEIlIeHUS TOCTaBIEHHONW yueOHO! 3a/1auu;

- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISIHBIX MOCOOMHA M TEXHUYECKUX CPEICTB IPH
OTBETE;

- HCII0JIb30BAaHUE JIONIOJHUTEIBHOTO MaTepraa;

- PallMOHAJIBHOCTH UCIOJIb30BAHUS BPEMEHH, OTBEICHHOIO Ha 3aJJaHUE.
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YCTHBIM OIIPOC MOXKET CONPOBOXAATHCS IMPE3CHTALUEH, KOTOpas IMOATOTaBIMBACTCA IO OAHOMY U3
BOIIPOCOB MPAKTHYECKOTO 3aHATHUS. [Ipy BRICTYIUIEHHH ¢ Mpe3eHTalueld HeoOXoauMo oOpamarb BHUIMaHUE
Ha TaKWe MOMEHTHI KaK:
- colep)KaHUE TPE3CHTALMU: aKTyaJlbHOCTh TEMbI, MOJIHOTA €€ PACKPBITHA, CMBICIOBOE COJAEp)KaHUE,
COOTBETCTBHE 3asBJICHHOM TEMbI COJIEPKaHNIO0, COOTBETCTBHE METOAUYECKUM TPEOOBAHUAM (LIETTU. CCHUIKU
Ha PECYpChl. COOTBETCTBUE COACPKAHUS U JIMTEPATyphl), MpaKTUUeCKas HalpaBiIeHHOCTb, COOTBETCTBUE
cofiepaHus 3asBICHHON (QopMe, aleKBaTHOCTh UCIOIb30BAHUS TEXHUYECKHUX CPEACTB YUeOHBIM 3ajlauaM,
MOCJIEIOBATENBHOCTD U JIOTUYHOCTD MPE3EHTYEMOT0 MaTepuara;
- odopMiieHHE TMpe3eHTAlMU: 00bheM (OMTHUMATbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIMYHE U
COOTBETCTBHE TpaUKd U aHUMAIMH, 3ByKOBoe OQOpMIIeHHE, CTPYKTypUpOoBaHHE UHOpMAINH,
COOTBETCTBHE 3asiBICHHBIM TpPEOOBAaHUSAM), OPUTHHAIBHOCTH O(OPMIIEHUS, SCTETHKA, HCIIOJIb30BaHUE
BO3MOXKHOCTH MPOTPAMMHOM CpPeZibl, COOTBETCTBHE CTaHIAapTaM o(pOpMIICHUS;
- TMYHOCTHBIE KaueCTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIOIEHUE pErIaMeHTa, SMOIIMOHAIBHOCTh, YMEHUE
OTBETUTH Ha BOIIPOCHI, CUCTEMaTU3UpOBaHHbIE, INTyOOKKE U MOIHbIE 3HAHUS 110 BCEM pa3JiesaM MporpaMMmbl:
- coepXaHWe BBICTYIUICHHUS: JIOTUYHOCTh M3JI0KEHHUS Marepualia, PacKpbITUE TEMBbl, JIOCTYIHOCTh
uznoxkenus, d3PpdextuBHOoCcTh npuMeHeHus cpeacts HWKT, cmocoObl u  yciaoBHsS JIOCTHXKEHUSA
pPEe3yNBbTaTUBHOCTH W 3(P(HEKTUBHOCTH U1l BBIMIOJHEHHS 3a/1a4d CBOeH MpOo(eCCHOHAIBHOW WM Y4eOHOU
NeSITeNIbHOCTH, JI0Ka3aTeJIbHOCTh MPUHUMAEMbIX PEIICHUM, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBO/IB.
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I[J'DI MMPOBCACHUA 3aHATUM TI0 JUCHUITIIINHEC HGOGXO,Z[I/IMO CJICAyoHmICcC MarCpruaJIbHO-TCXHUYCCKOC
obOecrnieucHue: y‘-Ie6HI>Ie AyauTOpruun Jid TIPOBCACHUA 3aHATHI JICKHIUOHHOI'O W CCMHUHAPCKOTr0 THIIA,
rpynmnoBbIX W HWHIAWBHUAYAJIbHBIX KOHCYHLTaLII/If/’I, TCKYLICTO KOHTPOJA H HpOMe)KYTOqHOﬁ arrecranuu,
IIOMCIICHUA 1A CaMOCTOSITEIIHLHOM pa6OTI:I.

VY4eOHble ayTUTOPUN U MIOMELICHHUS JJIS1 CAMOCTOSTEILHON pabOThl YKOMIUIEKTOBAHBI CHICIIMATM3UPOBAHHOM
MeOeNbI0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIsl TIPeACTaBIeHUs yueOHoMi nHpopManuu
OO0JIBIION ayTUTOPHH.

[TomereHust 111 CaMOCTOSITEIbHON pabOThl YKOMITJIEKTOBAHBI KOMIIBIOTEPHOW TEXHUKOM C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCTyna B AIEKTPOHHYIO
MH(pOPMAITMOHHO-00pa30BaTEIBHYIO CPENy YHUBEPCUTETA.

Jlnst mpoBeieHusl 3aHATHI JICKIIMOHHOTO THIIA UCTIONB3YIOTCS HAOOPBI IEMOHCTPAIIHOHHOTO 000PYI0BaHUS,
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